
Exhi bition Catalogs our fascination with the potential of outer space and the at- 

News tendant life forms that might exist. $6.00 @om Printed 

The catalog for Rings: Five Passions in World Art, the Matter 

global art exhibition planned by the High Museum for the Black BoxiWhite Box by Adrian Piper was conceived 
Olympic Arts Festival, will be distributed by the Book-of- 

days the insmections in Los Angeles following the the-Month Club to its members as an August main selection, 
first Rodney King verdict. She created two separate cubicles 

purchasing 30'00Q books from Haw N' Abrams and the placed in such a way as to create physical tension. In one, 
High Museum. The softcover will be distributed solely by 

there was the image of Rodney King dissolved into the mir- 
the Hi@ ('29'95) and the hardcover ($49.95) ror, in the other was the videotape of the beatings repeated be available the Museum and bookstores around the nation. over and over. The singular confrontation of each viewer 
Entries are by 60 scholars with 150 color plates. 

with the event became an overwhelming experience forcing 

Robert FiIliou: From Political to Poetical Economy, co- 
the awareness of individual responsibility. $5.00 from 

curated by Hank Bull, Shara Sava and Scott Watson with Printed Matter. 

Rob Kozinuk, documents an exhibition from 27 January - 2 
March 1996 at the Morris & Helen Belkin Art Gallery at the From Icon to Irony: German and American Industrial 

University of British Columbia, Vancouver. Included is a Photography by Kim Sichel (Boston Univ. Art 

talk of Filliou with members of the Eternal Network on the GaIleryNniv. of Washington Press, 1996, $2 1.95 paper) in- 
cludes work of Bernd & Hilla Becher, Margaret Bourke- phone in July 1973, as documented on an audiocassette by 

Voicespondence (Fall, 1976) edited by Clive Robertson. White, Joachim Brohm, Frank Gohlke, Germaine Krull, 

The Preface by Hank Bull reads like poetry; the catalog in- John Pfahl, Albert Renger-Patzsch, and Charles Sheeler. 

cludes a letter from his daughter Marcelline, a discussion of Contains 32 photographs, 8 in color. 

the Filliou videotapes by ~ha r l a  Sava (in French as well as 
in English), an essay by Clive Robertson on "Meeting a One Man's Trash is Another Man's Treasure: The 

Mentor" and more from Vincent Trasov and Michael Morris Metamorphosis of the European Utensil in the New 

in Berlin, and the words and theories of Filliou in the appen- World by Alexandra van Dongen and others (Rotterdam, 
Museum Boymans-van BeuningeniLiniv. of Washington dices. This is an important volume, pithy and accessible to 

all. It is vital reading for ail Fluxus and non-Fluxus readers, Press, 1996, $45.00 paper) is a remarkable scholarly study 

it is inspiration for all artists everywhere. Write to Morris of the pre-industrial tools such as maps, wampum, beads, 

and Helen Belkin Art Gallery, 1825 Main Mall, Vancouver, barter articles, the kettle and its metamorphosis, combs, etc. 

BC, Canada V6T 122. $20.00 Canadian. Contemporary artists, art historians, cultural historians will 
flock to see this book--for it looks at artifacts as art and cre- 

Why Not? The Art of Glnny Ruffner by Bonnie J. Miller ates a bridge between art and archaeology. 

(seattie, Univ. of washington Press/ ~ a i o m a  Art Museum 
1996, $29.95 paper) documents the life and career of one of 

Surrealist Vision & Technique: Drawings and collages 

the major artists of the modem studio glass movement. Her 
from the Pompidou Center and the Picasso Museum, Paris 

art is dazzling, but this catalog also stresses the artist's crea- 
by Clark V. Poling (Atlanta, GA, Carlos Museum, Emory 

tive imagination and indomitable spirit. After a homble University, 1996, $29.95 paper) includes Max Ernst, Mas- 

automobile accident, Ruffher woke up after a five-week son, Mu6, Picasso, Picabia, Dali and many more including 

coma and had to learn to talk, walk, and move. This amaz- collage, automatism, Exquisite Corpse, male and female, 

ing transformation developed new inspiring work and her myth, the group, disorder/formlessness, metamorphosis, the 

spirit has spurred her to new creative horizons. Arthur self, and more. 34 color plates, the rest are black and white. 

Danto, philosopher and critic, and Ru&erts own words 
complete this sumptuously illustrated volume with 78 color "Dear Robert, I'll See You a t  the Crossroads": A Project 

photos. by Renie Stout by Marla C. Berns and George Lipsitz 
(University Art Museum, UCSBTCJniv. of Washington Press, 

New Langton Arts in San Francisco has published catalogs 
over their long history, two of which have recently been 
published: 
Connie Samaras: A Partial Correction to the Represen- 
tations of Earth Culture sent out to Extraterrestrials on 
the United States 1977 Voyager Interstellar Space 
Probes includes a statement by the artist an essay by writer 
Octavia Butler, an essay by the curator Nancy Gonchar with 
Megan Bolar. This exhibition and catalog is a lively, hu- 
morous and intelligent commentary on the implications of 

1996, $22.95 paper) documents the magical art of Ren6e 
Stout for this traveling show. Her use of found objects and 
detritis to make poetic art work informs her message about 
blues, love, Robert Johnson, jazz, magic, mystery, life and 
death, and so much more. Stout infixes her assemblages and 
installations with the mystery of the objects she uses, and her 
intentions are made manifest clearly, but not simply. She 
compresses these complex statements with richly endowed 
objects, evocative and provocative, mysterious and mean- 
ingful, yet communicative at all times. Her African- 



American roots play a great role in her work, and Zora 
Neale Hurston has found another disciple. 

Kiki Smith: Sojourn in Santa Barbara by Elizabeth A. 
Brown (Santa Barbara, University Art Museum, 
UCSBrCiniversity of Washington Press, 1996, $1 5.00 paper) 
documents an exhibition in 1995 with 24 illustrations, 12 in 
color, a bibliography, an essay by Brown, and a cover em- 
bossed with vertebrae of the spine wending their way across 
the whole binding. 

Hall of Mirrors: Art and Film since 1945 , organized by 
Keny Brougher (Los Angeles, MOCAiMonacelli Press, 
1996, $60 hardcover) has essays by Brougher, Jonathan 
Crary, Russell Ferguson, Bruce Jenkins, Kate Linker, Molly 
Nesbit and Robert Rosen. Documenting the exhibition at 
MOCA which will travel throughout the US., for some rea- 
son, the catalog has more substance than the fleeting images 
of the exhibition. In fact, a precis or abstract of the catalog 
could have been handed to everyone before they even en- 
tered the show to prime them for what was ahead. The es- 
says are, in fact, profound and produce new information 
about the links between art and film. The 350 illustrations, 
150 in color, add static but important ammunition to under- 
standing the connections between the visual arts and cinema, 
and I believe that the book is required reading for anyone 
who lives in the industry town called Los Angeles, or even 
in Paris or London or Toronto. 

The "crossover and the hybrid", the age in which we live is 
certainly reflected by this exhibition and its catalog. Art 
ideas taken from film, and film directors attempt installation 
art. But what seems to be missing are all those photo-baed 
artists fiom the 1980s who stole some of film's accessibility 
and power through familiarity and accessibility, such as 
Robert L,ongo, David Salle, Sophie Calle, Barbara Kruger, 
Laurie Simmons, Alexis Smith, Rebecca Horn and Mark 
Tansey. The catalog, like the exhibition, is tainted because 
it relies too much on theory and not enough on the artifact 
which blew collectors' minds and made them buy, making 
the excesses of the 1980s part of the scene which is not 
"mirrored" here. But this book is a good theoretical begin- 
ning to a subject which should be explored again and again. 
Too bad it took 9 years to make this exhibition happen. 
Hopefully, we'll have satellite shows to fill in the gaps, and 
more bibliography. 

Includes selected bibliographies, a selected chronology, a 
general bibliography and enough meat to chew on for an- 
other decade. 

The Chicano Codices, Encountering Art of the Americas 
by Marcos Sanchez-Tranquilino presents works by 26 con- 
temporary artists created in response to the ancient stylized 
pictorial narra 



Exhibition Catalogs 
News 
The catalog for Rings: Five Passions in World Apt, the 
global art exhibition planned by the High Museum for the 
Olympic Arts Festival, will be distributed by the Book-of- 
the-Month Club to its members as an August main selection, 
purchasing 30,000 books from Kany N. Abrams and the 
High Museum. The softcover will be distributed solely by 
the High Museum ($29.95) and the hardcover ($49.95) will 
be available the Museum and bookstores around the nation. 
Entries are by 60 scholars with 150 color plates. 

Robert Fifliou: From Political to Poetical Economy, co- 
curated by Hank Bull, Shara Sava and Scott Watson with 
Rob Kozinuk, documents an exhibition from 27 January - 2 
March 1996 at the Morris & Helen Belkin Art Gallery at the 
University of British Columbia, Vancouver. Included is a 
talk of Filliou with members of the Eternal Nehvork on the 
phone in July 1973, as documented on an audiocassette by 
Voicespondence (Fall, 1976) edited by Clive Robertson. 
Preface by Hank Bull , which reads like poetry like Filliou, a 
letter from his daughter Marcelline, a discussion of the Fii- 
liou videotapes by Sharla Sava (in French as well as in Eng- 
lish), an essay by Clive Robertson on "'Meeting a Mentor" 
and more from Vincent Trasov and Michael Morris in Ber- 
lin, and the words and theories of Filliou in the appendices. 
This is an important volume, pithy and accessible to all. It is 
vital reading for all Fluxus and non-Fluxus readers, it is in- 
spiration for all artists everywhere. Write to Morris and 
Helen Belkin Art Gallery, 1825 Main Mall, Vancouver, BC, 
Canada V6T 122. $20.0 0 Canadian. 

Why Not? The Art of Ginny Ruffner by Bonnie J. Miller 
(Seattle, Univ. of Washington Press1 Tacoma Art Museum 
1996, $29.95 paper) documents the life and career of one of 
the major artists of the modem studio glass movement. Her 
art is dazzling, but this catalog also stresses the artist's crea- 
tive imagination and indomitable spirit. After a horrible 
automobile accident, Ruflker woke up after a five-week 
coma and had to learn to talk, walk, and move. This arnaz- 
ing transformation developed new inspiring work and her 
spirit has spurred her to new creative horizons. Arthur 
Danto, philosopher and critic, and Ruffner's own words 
complete this sumptuously illustrated volume with 78 color 
photos. 

New Langton Arts in San Francisco has published catalogs 
over their long history, two of which have recently been 
published: 
Connie Samaras: A Partial Correction to the Represen- 
tations of Earth Culture sent out to Extraterrestrials on 
the United States 1977 Voyager Interstellar Space 
Probes includes a statement by the artist an essay by writer 
Octavia Butler, an essay by the curator Nancy Gonchar with 
Megan Bolar. This exhibition and catalog is a lively, hu- 
morous and intelligent commentary on the implications of 

our fascination with the potential of outer space and the at- 
tendant life forms that might exist. $6.00 from Printed 
Matter 

Blaek B o w h i t e  Box by Adrian Piper was conceived two 
days after the insurrections in Los Angeles following the 
first Rodney King verdict. She created two separate cubicles 
placed in such a way as to create physical tension. In one, 
there was the image of Rodney King dissolved into the mir- 
ror, in the other was the videotape of the beatings repeated 
over and over. The singular confrontation of each viewer 
with the event became an overwhelming experience forcing 
the awareness of individual responsibility. $5.00 from 
Printed Matter. 

From Icon to Irony: German and American Industrial 
Photography by Kim Sichel (Boston Univ. Art 
CalleryLJniv. of Washington Press, 1996, $2 1.95 paper) in- 
cudes work of Bernd & Hilla Becher, Margaret Bourke- 
White, Joachim Brohm, Frank Gohke, Germaine Krull, 
John Pfafil, Albert Renger-Patzsch, and Charles Sheeler. 
Contains 32 photographs, 8 in color. 

One Man's Trash is Another Man's Treasure: The Meta- 
morphosis of the European Utensil in the New World by 
Alexandra van Dongen and others (Rotterdam, Museum 
Boymans-van Beuningen~Univ. of Washington Press, 1996, 
$45.00 paper) is a remarkable scholarly study of the pre- 
industrial tools such as maps, wampum, beads, barter arti- 
cles, the kettle and its metamorphosis, combs, etc. Contem- 
porary artists, art historians, cultural historians will flock to 
see this book--for it looks at artifacts as art and creates a 
bridge between art and archaeology. 

Surrealist Vision & Technique: Drawings and collages 
from the Pompidou Center and the Picasso Museum, Paris 
by Clark V. Poling (Atlanta, GA, Carlos Museum, Emory 
University, 1996, $29.95 paper) includes Max Emst, Mas- 
son, Miro, Picasso, Picabia, Dali and many more including 
collage, automatism, Exquisite Corpse, male and female, 
myth, the group, disorderlformlessness, metamorphosis, the 
self, and more. 34 color plates, the rest are black and white. 

"Dear Robert, I'll See You a t  the Crossroads": A Project 
by RenCe Stout by Marla C. Berns and George Lipsitz 
(University Art Museum, UCSB/Univ, of Washington Press, 
1996, $22.95 paper) documents the magical art of Renee 
Stout for this traveling show. Her use of found objects and 
detritis to make poetic art work informs her message about 
blues, love, Robert Johnson, jazz, magic, mystery, life and 
death, and so much more. Stout infuses her assemblages and 
installations with the mystery of the objects she uses, and her 
intentions are made manifest clearly, but not simply. She 
compresses these complex statements with richly endowed 
objects, evocative and provocative, mysterious and mean- 
ingful, yet communicative at all times. Her AiYican- 



American roots play a great role in her work, and Zora 
Neale Hurston has found another disciple. 

Kiki Smith: Sojourn in Santa Barbara by Elizabeth A. 
Brown (Santa Barbara, University Art Museum, 
UCSBIUniversity of Washington Pres, 1996, $15.00 paper) 
documents an exhibition in 1995 with 24 illustrations, 12 in 
color, a bibliography, an essay by Brown, and a cover em- 
bossed with vertebrae of the spine wending their way across 
the whole binding. 

Hall of Mirrors: Art and Film since 1945 , organized by 
Kerry Brougher (Los Angeles, MOCAA4onacelli Press, 
1996, $60 hardcover) has essays by Brougher, Jonathan 
Crary, Russell Ferguson, Bruce Jenkins, Kate Linker, Molly 
Nesbit and Robert Rosen. Documenting the exhibition at 
MOCA which will travel throughout the U.S., for some rea- 
son, the catalog has more substance than the fleeting images 
of the exhibition. In fact, a precis or abstract of the catalog 
could have been handed to everyone before they even en- 
tered the show to prime them for what was ahead. The es- 
says are, in fact, profound and produce new information 
about the links between art and film. The 350 illustrations, 
150 in color, add static but important ammunition to under- 
standing the connections between the visual arts and cinema, 
and I believe that the book is required reading for anyone 
who lives in the industry town called Los Angeles, or even 
in Paris or London or Toronto. 

The "crossover and the hybrid", the age in which we live is 
certainly reflected by this exhibition and its catalog. Art 
ideas taken from film, and film directors attempt installation 
art. But what seems to be missing are all those lights from 
the 1980s who used photo-based artists who stole some of 
film's accessibility and power through familiarity and acces- 
sibility, such as Robert Longo, David Salle, Sophie Calle, 
Barbara Kruger, Laurie Simmons, Alexis Smith, Rebecca 
Mom and Mark Tansey. The catalog, like the exhibition, is 
tainted because it relies too much on theory and not enough 
on the artifact which blew collectors' minds and made them 
buy, making the excesses of the 1980s part of the scene 
which is not "mirrored" here. But this book is a good theo- 
retical beginning to a subject which should be explored 
again and again. Too bad it took 9 years to make this exhi- 
bition happen. Hopefully, we'll have satellite shows to fill in 
the gaps, and more bibliography. 

Includes selected bibliographies, a selected chronology, a 
general bibliography and enough meat to chew on for an- 
other decade. 

The Chicano Codices, Encountering Art of the Americas 
by Marcos Sanchez-Tranquilino presents works by 26 con- 
temporary artists created in response to the ancient stylized 
pictorial narratives of the Maya, Mixtec, and Aztec peoples, 
many of which were destroyed in the European conquest. A 
central metaphor of the ancient picture book initiates a di- 
verse artistic discourse among Chicana and Chicano artists 
who elaborate on the multifaceted nature of documentation 

as an indicator of knowledge, culture, and history. 24 color 
illustrations, &om the Mexican Museum in San Francisco. 
Distributed by University of Washington Press, 1992. 
$12.95 paper 

Ceremony of Spirit: Nature and Memory in Contempo- 
rary Latino Art by Arnalia Mesa-Bains (San Francisco, 
Mexican Museumldist. by Univ. of Washington Press, 1996, 
$17.95 paper) illustrates works that address the function of 
nature and memory and serve as a critical examination of es- 
tablished systems of cultural, religious, and political control. 
Artists are Santa Barraza, Josely Carvalho, David Zamora 
Casas, George Crespo, Jonas dos Santo, Ismael Frigerio, Al- 
varo Garcia, Ester Hernandez, Arturo Lindsay, Frank 
Lopez-Motnyk, Aida M. Mantillas, Cesar Augusto Mar- 
tinez, Pepon Osorio, Marcos Raya, Patssi Valdez, and Re- 
gina Vater. 30 color illustrations, notes. 

FUTURE DATES 
Your Art in Space. Call for Artists, for details about how 
some of your art can spend some time on the MIR Space 
Station, contact 
http://www-mitpress.mit.edu/Leonardo/san.htmI 

The Third Biemnale of Contemporary Art in Lyon will 
take place in the new museum building designed by Renzo 
Piano, occupying the whole new museum, with a theme of 
video, information, cinema and virtual reality. 

Electronic Super Highway: Nam June Paik in the '90s, 
featuring the cutting edge of video art, opened at the Mu- 
seum of American Art of the Pennsylvania Academy of the 
Fine Arts in Philadelphia,. Then the show traveled to San 
Jose Museum of Art, the Museum of Contemporary Art in 
San Diego, the Chrysler Museum in Norfolk, the Albight- 
Knox Art Gallery, and finally the Nelson-Atkins Museum of 
Art in Kansas City, MO in the summer of 1997. 

documents 10 will be held in Kassel, Germany from 21 
June - 28 September 1997. 

The Global Library at the New York Public Library, 5th 
Ave. at 42nd St., through 17 August. Focuses on 
technological advances, including a hands-on exploration of 
the World Wide Web. 

Rereading the Past: New Methodologies and Approaches 
to the History of the Book, 38th Annual Rare Books and 
Manuscripts Preconfeence, Claremont, CA, 24-27 June 
1997. 

Meret Oppenheim: Beyond the Teacup, the first retro- 
spective of the Swiss artist's work to be presented in the 
U.S., 28 June - 9 October, Guggenheirn Museum, New 
York City. 176-page catalog, co-published by the Inde- 
pendent Curators Incorporated and D.A.P. Show will travel 
to MCA, Chicago; the Bass Museum of Art, Miami Beach; 
and the Joslyn Art Museum, Omaha. 

25 



THINGS TO SEE ff DO George Maciuraas: More than Fluxus at Ubu Gallery, 
16 E. 78th St., New York, NY 10521 through 22 June. 

Abstraction in the 20th Centurgr: Tobi Risk, 
Freedom, Discipline f?om Miro, Mondrian and 
Malevich to Richard Serra at the Guggenheim Museum 
fsom 9 February - 2 June 1996. 

A Labor of Love at the New Museum, 2 March - 28 
July 1996. New York City. 

Art 8t Film since 9945, the first major U.S. survey of 
the give-and-take between art and film from 1945 to the 
present, with 100 art objects, 150 film excerpts and 12 
instailations representing Luis Bunuel, David Lynch, 
John Baldessari, Barbara Bloom, Dennis Hopper, 
Edward Hopper, Cindy Sherman and Andy Warhol. 17 
March - 28 July 1996. Museum of Contemporary Art at 
the Temporary Contemporary , Los Angeles, travelling 
to Wexner Center, Chicago Museum of Contemporary 
Art. 

Stefan Themerson: The Urge to Create Visions. 
Themerson, an avant-garde Polish artist during the 
1920s and 30s made collages of photograms and 
photographs, and sometimes filmed them. The films are 
lost, but still collages of endless images of eating, 
spooky photographs and truncated figures reveal an 
adventurous spirit in the wilds of modernism. 16 March - 
27 April. Ubu Gallery, New York City. 

Second Artists" Book Fair 9995, Queensland, 
Australia. Exhibition of books by 6 Queensland artists 
at Brisbane city Hall Art Gallery; a series of videotape 
interviews by Richard Tipping with American, English, 
Dutch and German artists active in producing artists' 
books for some time, publishers and collectors. at State 
Library of Queensland. 

Jan Voss, German artist living in Amsterdam, will 
have an exhibition at Grahame Galleries. For more 
infornlation, keep tuned. This will take place in 
September 1996. 

Brancusi, organized by Ann Temkin and Margit Rowell, 
at the Philadelphia Museum of Art through 31 
December. 

Antic Meet: Merce Gunningham and the Visual Arts 
at Photographic Resource Center at Boston University 
18 April - 16 June. Includes archival material, a video by 
Nam June Paik, and a special presentation of Andy 
Warhol's floating Silver Pillows, originally incorporated 
in the Pop artist's stage design for Cunningham's 1968 
dance, Rain Forest. 

Franwrt  Book Fair, 2 - 7 October 1996. 

Conference on Visual Poetry at the University of 
Alberta, Edmonton, Canada from 12 - 16 June 1997. 
For more information, write to Canadian Institute of 
Ukrainian Studies, 352 Athabasca Hall, University of 
Alberta, Edmonton, Canada T6G 2E8. 

Mongolia: The Legacy of Genghis Khan, through 7 
July, at the National Geographic Society in Washington, 
DC. 

The Spirit of Montmartre: Cabarets, Humor and the 
Avant-Garde, 1875-1905 incIuding shadow theater, 
posters, theater programs, puppets, illustrated books and 
magazines, postcards, documentary photographs and 
evocative ephemera of a myriad of artists who should 
never have been overlooked. At Jane Voorhees 
Zimmerli Art Museum of Rutgers University in New 
Bnmswick, NJ, curated by Phillip Dennis Cate. 

The O~ympics Under Dictatorship, a 60th anniversary 
commemoration of the original exhibition paying tribute 
to 300 works by 155 artists from 6 countries, organized 
by he Amsterdam Municipal Archives through 19 May, 
and then in July on display at the Sports Museum in 
Berlin to coincide with the Summer Games in Atlanta. 
New documents show that 19 works had been removed 
from the 1936 show on the ground that they were 
insulting to Hitler. When the show later traveled to 
Rotterdam, it was closed by the Dutch police after only a 
few days. This truncated show (many of the works were 
destroyed in World War I1 or artists lost them upon 
leaving their homes as refugees. 

Treasures from the Dresden Library at the Library of 
Congress, 11 April - 13 July. 
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