
ARTIST BOOKS 

N W S  
Article in the New Uork Times about the making of 
Louise Bomgeois' Fabfic book, "Ode a llOubli" in 

& Leiwe. 17 CkBokri. 2004. 

*Educator Buzz Spector on The UrriversiQ of 
Nabma's W.4 in Ihe Bwk Arts Program website. 
See 

*The of the F9 Library anno-llaace wiLb 
regret the sudden passing of o w  dear colleagine, Fred 
SiIillbwen; on Novemkr 15th. Fred was a rem~kabaasly 
intelligent creative, md gentle sod who was Head of 
Technical flefices at Schwlk John M. Flaxman 
Libmy for 26 years. 

Fred was in charge of library systems, catdoginng, 
acquisitions, and good cheer. Patience, 
professiodism, a d  a &oll sense of h m o r  were his 
uademsks. He mentored many new S ib r~=s ,  and 
helped to guide m y  SMC sbdent workers into 
library- or b w k - m - r e l a d  skills. During his time at 
the Schwl he Bed us &om a card catdog to s8n odine 
telnet catalog, md though three successive versions of 
web-accessible o d h e  catalogs. His foresight led to Ihe 
F l i m  Library's early memkrs9lip in a nmber  of 
state and national library consortia, through which we 
are able to oEer our -dents an m y  of solphis$icat& 
resources -- including free interlibrary loans and the 
use of o v e r m  Bicensed databases. Fred also pioneered 
the caMoging of & s & k k ,  and was recognized 
imtem~onally as a "go-to" person for this area of 
specialty. He was invited to speak at the u p c o h g ,  
spring 2005, S ~ p s i a  on Prrtisks' Bosks at the J. 
Pad Getty Musew in Los Angeles. He was an active 
member of the Ase Libraaies Society of North America 
(rnIS/NA).  
Of all his m y  accomplishments, Fred was most 

proud of his family. Those of you who &new anad loved 
Fred may send your condolences to his wife, Barbara 
Gilo&, and their chiaildaeq Gkdopher m d  Efimb&, 
at 11727 W. C h e ,  Chicago, IIL 60626. 

Never Die Boob is a new s m d  publishing house 
launched by A h  Nlamie, a New York City-based 
mist  who is wcializing in books created by 
contemwrary visual artists that focus on personal 
stories. They are interested in books on the visual 

1a~guage of&tsts-those vd~o have s l o k s  to tell, such 
as photographe=, installation artists, pedommaance 
&s&s md oa~ers who explore the theme of 
place-which is the Volume One: Strange Place, edited 
by MmGe, which is the first to be released. It shod64 
be interesting *e(p watch, including e's own book, 
To Live is to Live, .an account in gicmes and prose of 
his travels across the U.S. 

RESOURCES 
A new archive of oul+f-p~nt h s t  bwks is at 

Students 
scholars, collectors, and others can now view and study 
the more than 150 unique books published by the 
Women's Studio Worksbop. The archive will 
include every page of the out-sf-pPint editions and 
selected pages of the in-print editions. 

Bmkbia~diiaeg database: A new bokbinding visual 
database hm. the British Library can be viewed at 

Bmk Itfiigcaq O n l i ~ e  @Ha), designed, mmaged, 
~ n ~ n e d ,  and published by the KoHlina4dgke 
Biblio&eek, National Library of the Netherlands, in 
coopmaion with national co ttees in more than 30 
countries, is a bibliograp&cd database on the history 
of the printed bsok and Iibrmaies. The databases 
include bibliogpap&cd idomation on the history of 
pr in~ng and pubPisKng, papma&ing, bookbirnfing, 
b k  i l lustra~oq type design, md type fowdimg, 
bibliopjhilism and b o k  collecting, libraries, and 
scholars. Visit 

*The ]Ware Prsduds calf h e d c a :  3 new mnliaBitipfes by 
L i g o r a n o I R e e s e  c a n  b e  s e e n  a t  
www.glureproductsusa.com 

* kine Upis a series of seven political postcards, which 
show m g s h o s  of political figures responsible jfor the 
Patriot Act and other political crimes. Produced by 
b e  Products of America, these black m d  white dud 
mugshots of Bush, Cheney, Rice, Rmsfe%d, Powell, 
Ashcroft and Rove are bound as a fold-out book, a d  
pe~omted on the edges, so that the postcards f a  out in 
a Bong line-up. They are printed in New Br'ork City 



(site of f-6e Republim 2004 convenfion) on high- 
quality coated stock. T%s is a perfect k w p a e  in 
book fom, QI send those e x i a  sets to  yo"^ pds as 
p s t w d s .  MP they need is a s a p ,  and they're ready 
to send. $6.95 + $1.09 for sfipping md 'Ymding. To 
order, w w . ~ ~ e p r o d u c ~ u s ~ a . ~ m  

~Robbia h i  Silverberg bus issued m o  catdogs: 
Dobibin Books: SoloworSCS md Dobbin Books: Selected 
CoBabm~ons,  which gives a good picme d her 
p r d u c ~ o n  over these recent years. 50-52 Dobbin St., 
BrookBn W 1 1222. 

$Beats Webr: Bwks in Editions catdog is available 
from &e artist at 5 155 N. Avknida Primera, Tucson, 
P4i", 85704. Bea~weh@,ao1.~om 

*Ex&bidom GMogs avdable from Umwa Art 
Musem in Japan: Viewing Book ed. By 
Yos&moto (Urawa kt Musem, Tokyo, 
Bain@ catdog (combined w4tb catalog of Reading 
Landscap). And "Selected B w b o r k s  ixn the 20" 
bentmy" in SD (Space Design), a special. featwe in 

6-5-13 Aka-, mnato-kn, Tokyo 107-8345, Japan- 

BooLw@rks has a c5ktalog to celebrate its 20" 
anniversary with f o ~ c o ~ n g ,  new md Irecent 
publica~ons. Contact Book Works, 19 Holpell ROW. 
London EC2A 4El, United Kiiiwgdosn. The Foreword is 
written by Stephen Bury the En&oduc~on by Paul 
Claydon. 

Women @f$F$he  BOO^ Jewish AHists, Jewish Themes 
at the Dave m d  Mary ZBgper Jewish CsmonaiQ 
Center, Mami, fi. From 6 Febmaw - 3.3 March. 

Staad & Deliver, curated by  Ed WutcEns, at the Jafe 
Auim Book Arts Gallery, FAU, B o a  %Paton, &om 
80 J ~ P E ~  - 28 March 2005. 

Anne De~eEle: m e u y s  dHk fiblieations Joseph 
Beanys at Neues Museum Weserbwg, Bremen &rough 
9 Jmuaggr 2005. 

The Bmk 8s Object and Pedgirmance, cwated by 
Sma Reiswarn, 19 Novemhr - 22 January 22005 at 

G i g m ~ c  Art Space, 59 n St., New York. 
Includes broad implim~ons of g&choio@d advances. 
Catalog. w w . ~ g m ~ c m ~ a c e . m m  

Reductive Readiags by Doug Beube at Grand Amy 
Plm-CenWd Libmy, BrwMp,  NY &om 33 
Novemhr - 30 J ; P H B ~  2005.Bdhdcoay Cases, 2"d fbn: 

The C Series: Adsts '  B w b  md Cslledive Aegofa, 
I1 November - 14 Jmuaq 20@3 at the Nathan 
Cmmiasgs FoW&~osn, 475 Tenth Ave @ween 36th 
6% 37th Sts.) 14th fir., New York City. For private 
~ e ~ n g ,  contact Karen Garrett at (212) 787-3200 x 
206. 
Turning Pzigs: A C~lIecGon of Adsfst  Books in 
The Living Room of the Wichita Art M ~ s e q  where 
12 book artists have been co ssioned to do work 
wanlckr will be on exu%bit thraugh Apkil 2005, 
Catdog av.ddlable for $8.90 domdon f om the JaEe 
Book Arts col%echon, FAU, 779 Glades Rd., P.O. Box 
3092, B m  Raton, EL 3342 14997. 
firsuit af Reading: P ~ v a t e  People, B&vate Presses, 
26 November - 7 Jmaaaq at the USveaiQ of Utah 
Library. w . I ib .u~ .edhv 'mre  

Painted Brayers: Books of Hours &om the Morgan 
Libray, at St. Louis Art Muse&%, 8 October 2004 - 9 
Jmaaq 2205. hsp: 
Sm Frmcisco Mclseuras of Modem Art showcases 
E ~ f i r n e n d  Type Play in Bdles kures: The Art of 
T y p o ~ a p h y ,  o p ~ w g  30 Odober 2004 to 17 A p ~ l  
2005.26 design visionaries. from wound eHae world will 
be feamed from their collec~on, inch&ng Sad Bass, 
Rekm Mendez, M&oto Saito, Ma%in "ciene* and 
others 
Bwkworh by Lise Melhom-Boe Sfories $-om 

Tales & Family Fables, Macisntosh 
of Western Ontario, London: 3 lvhrc-ch - 10 April. 
Threatend P1: Enb2gered: Msh 's  Books created by 
Rebecca Goodde at B l m  Gdlelry, College of the 
AdmGc, BwH&r, ME 04409 fkom Jmuay - M m h  
2005; Mgi -Jdy 2005 sag A ~ w  W l e q  
Auburn College, UniversiPy of Sootbe 
Lewiston, ME. batdog available &om Eghe 5498 
Congress St. #44, Portland, ME 04101. 
Cong547a44@,jm0.com 

Why I Love Books: The Adworks of Charles 
Hadbson at SanzzMlolASlen Libray at ate 'bJn\dersiv 5f 



COURSES 
San Frmcisca Center for the Bwk 1432 mazing 
m y  of comes from theory to practice of all kinds, 
wi& stellar faculty m m b r s ,  
CBA: The Center for Bmk Ants in New York City 
has a new catalog for  Spring 2004. 
www.centerborbocskar9s.org Or e-maii: 
inf@deentedorb~kat~S~q There is a t&ion-free 
seminar for emerging -miters on 8ettepress p13nting 
md  fine press publiskng En 2005, a 2005 Workspace 
Grmt for NY Emer@ng .Artists. 
2805 ScBedaie of Work%hopsfGrge h n e x  Schm% 

.You may easily register 
online using a chwge card, or you m y  d o d o a d  a 
PDF of tbe r e a s m ~ o n  f o m  m d  mad it with your 
check. 
Minnesota Center for Bwk Ads  m o m m s  its new 
S p r i n g  2 0 0 5  s e t  o f  c o u r s e s .  

E ITIONS $;eTST PAST 
SVA Phdobcsc~kwsPks- A Seledion, 21002-2004 at 
SchooB of V i d  i Chelsea Galleries New York 
City, Novemkr 12 - 27. Cmted  by ElBen Wdlenstein, 
SVA Photo faculty, the exhibition ShigMighted works 
made by students since the inception of a bookworks 
class within the photography curaiculm. 

h Open Bmk art exhibit a t  Cuyfifhoga G o m d t y  
College Western C a p u s  is ng available a CD 
which includes mdtiple images of the &st boks  in 
the exhibit (over 90 bookworks), prize winners, etc. 
Cost is $10.00 each (includes shipping and handing). 
Send your name, address and phone number to the 
Cuyahoga C o r n ~ v  College, Gallery West-AudPey 
Stoessner 33-242, lP0OO West Pleasant Valley Rd., 
Panraa, OH 441130. 

O P P O R ~ N I ~ S  
Artist Bsek E~bi t io la  at Hmterdon Art Museum, 
Clinton New Jersey from14 August - 16 October 2005. 
Science, art and pinilosophy i n t e ~ n g d e  in the quest to 
discern the origin of our world and our inner selves. 
The ancient western belief was that four elements - 
earth, water, fire and air - work in concert to create 
balance out of chaos. ?'his was a way of be~nn ing  to 
understand relationships in many aspects of the natural 
world. In eastern tradition, there axe five forms of 
energy, or forces of nature, that interact with our whole 
physical, psychological and emotional balance, and are 
constantly being tramfonned from one to another. As 
alchemists believed they could create new substances, 

so do artists create md -sfom. This efibiGran will 
be m eexgiloraGon ofthis theme. Guest curator is Maria 
G. P i a s ,  Director of MGP Studio M s .  Go to 

and domload the entry 
fom. 

Bwkvilge is a new h s t s '  publica~ons venture in 
Newmslae upon T p e  in Bane K. Graheme Walker is 
asking artits lo mppiiy sde-or return stock of &st 
books, zines, publimtions and m d ~ p l e s  to sell when 
Bsa~hi%le opens s~a 1 Febmry 2005. Theistid 
b k s h o p  will be situated in Waygood Gallery, 
Mewcastle uon T p e  mtil3 1 May, during their major 
renwahon. Then Book vivilile hops  to move to more 
p m m e n t  premises. K you wodd like to submit 
works for a l e  dmiwg Feb -May 2005, send them 

sales. Please include 
your name and contact details, prices, plus a display 
and sale copy where possible. Send alB items to 
Grdeme W&er, Bookville Stockroom, 2"* flr., 39 
Hi Newcastle upon m e ,  NE11EW. Website 
wi . h ~ P l e . c o . u k  

Meting in $be Middle.. "Open" efibitionn co-cwated 
by two design b k  artists. Any type of h m h a d e  
books can be entered, so long ras they fit the theme 
(loosely) and size requirements. Any type of book 
design inclu&ng altered b o o k d ~ s t  bookd3D b o b .  
S e e  w e b s i t e :  
$attp>://komepa~e.mac.com//ema wwellB/bookehibi 
tion Size: 15cm x 21cm (6 inches x 8 inches approx.) - 
or smaller. Media: Amy. Deadline: 31 March 20685, 
Organizes: Powell and Melaaie Bush. Send in 
address an 
Gallery, St. Georg 
United Kingdom. Exhibi 
2005. Private view: to be m o m c e d  via e-mail. All 
entries must be specified size or smaller, all entries are 
to be based on the tlneme-MeeGng in the Middle. All 
entrants will be contacted by e-mail so please make 
sure we have your current e-mail address. Entries will 
be recorded digitally and displayed at  
h.8tp:Jhomepage. mac.comlemapwelVbookexhibit 
ion/ SubIllission of work entitles the organizers to use 
images of the work in publicity and related research. 

t" exhibition with no funding, 
ers from 2 academic institutions 

in the TJK. All entries will be archived and held at the 
UCN unless clearly labelled and accompanied by a 
stamped addressed envelope with suBicient return 
postage. All entries are submitted at the artist's own 
risk, while all due care will be taken with the work, the 
organizers are not responsible for any losses due to the 



postal service. Please emdli the orgmisers if you have 
my queries 
ema@,reiecmen&.com 
rnel~e.bush@,nofimpton.ac.& 
A l t e r n a t e  e m a i l  a d d r e s s :  

Eyou make books please enter th is  upcoming e ~ b i ~ o n  
h~: / /BBome~age .mc.codema powelbokefi$i t  
i o d  - 

U m S T  BOOK DEfiEEM (selection) 
Art M@t~opole,788 King St. West, Toronto, Ont. 
M5V 1N6, Canada hQ:/ etropole. corn 

Z at Elmdsmcht 8 in hs te rdam.  
.net or hbhop@&mo.net 
Bisson-Millet has a new address at 

Edelmmsweg 4, 717 17 Beilsteiq . Tel: 
(49107062-978548 or fax: ((4910706 
Bapokadbmkshop, 17 Pifield St., London Ni 6El,  
Englmd. 
Boe~kstc~ming, 24 me de P e n ~ k m e  (angle av. 
M a ~ p o n )  75008 Paris, France. TeB: (33 1)4225 1558, 
fax: (33114225 1072. tro: Champs EBys6es 
C1ernenceaMromes~B .bokstodng.com 

10 16 GH A m t e r m  The Idetherlmds 
b o e w o e @ x s 4 a l l . n l , i n t e r n e t  ca t a logue :  

.bekewwEe.com 
Juan PLBaas, Bwks & Multiples, features art zines, 
alternative pub%ica~onas, art magazines, mail art, 
e p h e m e r a ,  a v a i l a b l e  o n l i n e  a t  
a ~ u s . ~ o k s ? @ e ~ ~ e r . c h o r P . O .  Box 5243, CH 121 1 
Geneva, S~eZerlmhnad. 
Julia Dimand, Bmk & Livre, 2230 Camino del 
Rosaio, Montecito, CA 93 108. (805)565-1904. 
Boo;ka?ra&iwe@ce3x.mt 20" c. decomive arts, faskon, 
wchitecme m d  photomphy 
Paul Robedson is b o w  as Heart Fine Art and can be 
r e a c h e d  f o r  a m a z i n g  c a t a l o g s  a t  

21, CH-$700, Kus~aacht, 

Hotel des BGns Editions, 28 me du Pont percC, 
27 130 Vemeuil s w  Avre, France 
A&beo&s.com - BP NQ"B 
F72320 S t - M ~ x e a ,  Frmce 
MaBcarigm CmpbeB, 43 Hollminad St., London SE19JR 
Bab@m~cuscmpbeI1.~o.~ 

Nems Press. 
PMh G d l e ~ ,  33 W m e y  Ave., Fd fi. New Haven$ 
CT 065 10. Pabag&lev,com 
P ~ n t e d  M a ~ e r  has a Winter 2003 Catdog i3d8 of 
Prduc& as the New Art, m d ~ p l e s  for p w c k e  and 
a - @ ~ n g .  W ~ t e  to 535 W. 2Yd St., New Br(grk City, 

s.com or Dr. N.G. Piers@mBhm& 

Mystic& Places Press has a new Artist Bmks Catdog 
(wn-rrai~awes) skid a M ~ a m e  Book Catdog. 
Ww.naaysaidp1aces.cona 
Paul UOD Bismm-Millld, E eg 4, D-71717 
BeiSstein, Gemmy. Fax: (4 549 
Revolver, Archiv Rir W e l k e  
Keller, Jawbystr&e 28, D - 603 85 
Gemmy 
Edition Hundestmark, Av. 

&at 10, T i n p z o  #21, E-35 10 

Vmps & Trmps LLC! +CaliiG&ooks 1951 Hoover 
Court, Suite 1105&inninghaan, Alabama 35226-3606 
Volume, 530 'West 24'h Street, New York, W 1100 B 1. 



Reversing Vandalism: A Special Librarian's 
Role as Bnspiratiiaion for a Phoenix from Hate- 
crime Ashes 

Jim van Buskirk, Director of the Home1 Gay and 
Lesbian Center within the Sm Francisco Public 
Library (SWL), journey in respn&ng to hate 
cemorshig ~;hs~ip&ms ' ~ g m  in early 2001 when an 
m o n ~ o n a s  SWL patron stated a c m p ~ ~  of 
slasfing titlees related to lesbian, gay, b iseml  and 
&msgendered (LGBT) issues as we81 as women's md 
m'd-related ma te~ds .  The pqxtrihtor also stu@ed 
religious pmpMeSs a ~ ~ d  images of ,6eterosemaE 
couples amidst the pages of such titles, finding his 
paper victims ~oug l l a  the Bibray's catdog or 
h p p n s m c e :  b o k s  by authors Gay Tdese and John 
Gay* about the Ensla Gay (the World-War 11 plane Coat 
dropped h e  atomic boab over firesshima), or simply 
with the word "gay" in the title were d s s  destroyed. 

Van Buskirk descn'bed that homophobic vmMism 
is n o ~ n g  new to SlFEPE-oshe week after opening its 
new Main Library, SITE staE fovmd words like "fag" 
a d  I-EV carved into library minors and tables. The 
Hornel Center-with its spcidimdsn in LGBT titles 
m d  resources-bs also  messed the deliberate 
slicing of bar codes from LGBT tides in order to 
prevent cbcdabon of such items. But whatbgm with 
an initial report of three slashed LGBT b k s  at 
SFPL's CGnatom b m c h  d ~ m a t e l y  resulted in the 
cEiscovergi of hauas8aeds of sliced tomes hidden under 
shelves in SFPE's Main Librany, where the Homel 
Center is located. 

As gowing numbers of mangled h k s  crossed his 
desk, van Buskirk md SFPL staff began recognizing 
appalling s i ~ l ~ t i e s  in the slashed covers: those 

faces had literdly k e n  deffaced, the 
d noses (Pf the face carved out in 

distinct dmond-shpd holes. "It isn't tm much of a 
leap to look at a cover with a mueiBaterP face and think 
about the b v m t o r ]  going from cutting books to 
cutting people," van Bukirk shivers. "1 honestly did 
not want to c o ~ o n t  this person wble I was out amidst 
our stacks." 

ly, he didn't have to. The perpetrator, J o b  
Perkyns-a 46-year-01611 apartment security 
guard-was i d e n w d  by a collwme dvmBuskirkYs 
who used her day raff to stake out the slhelving wits 
under which P e r m s  stuffed the meticulously-cut 
books. With internenhion by S m  Fmcisco Police 
Department (SFPD) Hate Crimes inspectors, P e r m  
was arrested and sentenced to pay a $9,600 fine, to 

serve a 5-year proba~on, and to aBend comseling. He 
was not incarcerated. 

WtimteEly, 25 boxes of in-evombiiy v m a i z e d  dllies 
were sasbmiEed as. evidence to SWD-a totaiP% of over 
600 vo%mes wor& over $25,000. Un&bomstto van 
Buskirk or my other SFPL swers ,  the end of baae 
prosecufion was only the be ng d the library's 
most evoca~ve work with the gutted books. "Once we 
got the books back &om the police arnd began 
photogaphing the clamage, it just got more horSc 
maad creepier and paidid," Van BusErk remembers of 
the d ~ l m e n a ~ o n  of each destroyed book. 

"'Wi& 25 boxes of 600 destroyed volmn~es gathered 
together Boa processing, the negative energy of bate 
became more more palpable," he recalls. But this 
sheer n-mber was not m y  geater that the suan of its 
evocative parts: for imaraixce, seeing Gap, bv the 
*the product of van Buskirk's OW Iaboa with co- 
author Susm Swker-shedded to p' m e s  was 
p~cdiph1ydiamessing m d  hemeaa&ng forthe library 
director. 

The weight of such dstwbiing and peasondEy 
d e v ~ Q ~ n g  work began going home with Van Buslark: 
reaching out to friends for support and consoIation, 
sevead of &ern-&sts-asked him for a few copies 
of the destroyed books in order, perhaps, to create 
something new from them. Such was the genesis of 
"Reversing VanMism"-a small call to ihpftists to 
apply to the Hornel Center for the chance to trmsfom 
one book destroyed by hate into art. 

W l e  the call began locdly, the Internet enswed 
&at it ended intemaiondly. "We were absolutely 
wprepared for the response," van BusGrk recounts. 
"Imdverrtendy, we had hit a core." 

That core kgm voicing itself with the receipt of 
over 200 works of art created from deslroyed books. 
Some pieces, van Buskirk notes, respond directly to the 
pw&ator :  "mat  were you apaid we would learn? " 
asks text m d e d  by a glass gem that rests in the 
pdm of an ou&tretched m m e q ~ n  h a d .  The 
inAmate hand is papier-mliichCd with similar strips 
of text, illegible as Bkiey layer upon each other, wrap 
wound the curves of fingers and wrist, a d  fall outside 
tbe naaflica~on of the single gem. 

W l e  some artists used the oppo 
the pe~pewator-md hence a larger homophobic 
ppdatioisn, others used the "Reversing V a a i s m "  
project to m o m  the loss of words md docmeats that 
celebrate diversity and encourage the heroism to be 
whoever one is. For example, a plastic 
qlinder-molded from the paotec~ve sleeve for a 



hk-holds wi?h iw  it the ashes of its book's b m d  
pages.. . an urn for the dead. 

Center& in a shadow box lined in bid-rd velvet, 
the pages of a book are folded into the shape of a white 
triangle. But this paper ~ m g l e  is no o r ~ n a y  work of 
o r i g ~ :  with dmond-shapd eyes like those the 
pe~pekator carved out of -Queer covers, this; white 
~ m g 8 e  e m b d e s  the hood of a Ku Wux K3m 
memkr. 

'2t feels like direct and indirect activism," van 
Buslkark reflects. "More p w e m  than the works o f m  
m the personal shtemesab sf the artists. They iihb84y 
reflect that there is no &eoP+sB1ShighBP people faced 
these bmks womc%e~ng why they had reswnded to ow 
call, only to realize k o u g h  m d o d n g  these book 
into art how much they, too, needed to express outrage 
and pdn morn8 bate and prejudice." 

Although roughly 400 ~~ &d not return to van 
Buskirk as art, he r e d m  satisfied h t & e  200 entries 
in the "Reversing VanMisHm" exhibit achieved their 
purpose. "At finst I was &sipppinte&" he admits, 
"becaw we ended up ng away over double that 
mount  [4OO]of&sts who responded to our cdl once 
the 600 books had k e n  &s~bznted." 

At the Jmwy 3 I*, 2004, opening of Reversing 
Vandalism, however, one artist mwdesse61 to v m  
Buskirk that she was aEen&ng tbe exhibit even though 
her book sat at home, laantoucliaed since she received it 
in the mail. "'HI was simply too paidid," she codessed 
to van Buskirk, "to spew up dl o f f  ose old wounds 
and face 'that hate.. . I[ couldn't do it, but 1 wanted to 
see how others did." 

"Mat's i m p m t , "  van Buskirk concludes of the 
exhibit, "is that the project brought people to their next 
s t e p h a t  wed plateau from a place of pain around 
their response to the caU-cvenn iftbey couldn't finish 
their iw&%add project." 

He dso  identifies the i m p m c e  d SFPL's 
institu8iond response to the v m a i s m  and tbe 
efibifion. "I've had several staEers approach me on 
the sly to say things Bike, 'This is the: Erst time I'm 
proud to w o k  at S m  Francisco Public Library.' I, 
myself, proud SVL for devo~ng the time to it like 
they did-they codd just as well have been 
embarrassed by the vmddism and tried to keep it q i e t  
that a patron could get away with this. But they didn't. 
Instead, they allowed this act of violence to be 
uansfomedl into a heding experience." 

Most certainly, our Reversing Vandafism event 
moved dl those in attendance in its recomfion that 
the h u m  spirit, like a phoenix, will ldse from the 
ashes ofhate and that librariasls can, do agld will stmd 

bravely at the forefront d such activism. 
Mer; the e ~ b i f i o n  closed, it went ow to the Smta 

Fe Center for Contempomy Arts from 4 9me - 5 July 
and a 96-page fd1- color catdog is now avfvdlable &om 
CC& 19050 Old Pecos Trail, Smta Fe, NJ 87505. 

4 m d a c e  k w i s  
For more idomaaion on the Reversing Va/kandadism 
elrknibie, visit SFPL's webpage about &e e ~ b i t  
h~://~P.lib.~.udnews/~~ewm~ism.h~ or 
http://alteredbookartists.cowsla%news/04- 
reversinmmMism.hhw8 
h~:Ns4ak.msn.mdia%/2098846/ 

E ~ ~ ' % ~ p : I / m e m ~ ~ s . ~ ~ . w d - h o m ~ / r e  
versing-vmWism.h~"h~p://mewahrs.t~~od.cod 
-ho~edrevegsi~g vmWism.hW 



ARTIST BOOKS 

M s f  of fhe Books reviewed here are m~iEabEe af 
Printed Maffer, 535 Wesf 2Yd Sf., New York CiJg'dg, 
tinless otherwise iindicafed 

REFERENCE 
By Gbmce: Serendipity md W Q b ~ m s e s s  in 
Csanteiranpapraq Arr%S;as9 Bwks by Robis Price and Jae 
Jemufer Rossman (wew Haven, Jemy-press, 2004, 
$18.00 softcover) is the first of a series of mud 
publiadons of the Bwk Arts Essay by the jemy-press, 
the prop~etor of wKch is Yae Jennifer Rossmm, who 
is &so the Special Co1Bections L i b r ~ a n  for the Arts 
Lbrw,YdeUnivers-sEhyLibr%;y. T%s is an excepGond 
c o n ~ b u ~ o n ,  nest ody because ofthe indep& research 
done by both ~aaa&ordhsts, but dso  because the 
idomaGon included is so pithy, so sound, and so 
imporme to &ect not ody b o h o r k s ,  but also other 
dternative foms of art, such as p3&lrEommce, F l m s  
and even music. b d o m e s s  and wpre&cbbilig are 
not new to works of q but the variePj ePf approaches 
in c o n t e m p r q  art led '&e two to delve deeper, wEch 
Bed to rana e ~ b i ~ o n  in 2002. 

The goupings in their research Bed to: Blind 
Collabm~on, C d c d a t d  Chance WriaBions, Chance 
Developments from Pu~oseianl Spontaneity, 
Docmen&~on sf a Chance Moment, Fomd Materids 
as Inns~gators for Crea~oa, and h d o m e s s  
Deternrlned b Reader Interaceion. The fiiiscina~ng 
essay is completed witb a checklist of the e h i b i ~ o n ,  
which edightens md serves as 
wondef i  con~bufion Is avvdlable b m  the jenny- 
press, 88 Bishop St., New Haven CT 065 1 1. Ques~ons 
to ~~eeiem~ress@,v&oo.conn 

The Ceeesggy of Adids' Bmks by J o h m a  Dmcker 
(New York, Gmna~y Boob, 2004, $29.95 paper, &st. 
'by d.a.p., 2"%&eion) is a new r e p ~ n t  of Bong out-of- 
print seminal full-len& study of the development of 
artists' bmks as a 20"-century art form. There is a 
new preface by the author, a new inUocBucdon by 
Holland Cotter and a new cover designad by Emily 
RIcVarish. This is a must not only for those readers 
who have not read &is book as yet, but for dl those 
who teacb 20UL c e n w  contemprary art, for the arutanor 
situates artists' books within tRe context of&nstPeaan 
developments in the visual arks. Required reading. 

P o r n  Bmk A r t  2004-2005 (22nd ed.) , ed. by Heinz 

Stefan B a & o ~ &  Wmbwg,  2004, $62+sliaipping ) in 
its new &tion of 635 pages, a cover designed by 

co S C ~ ~ ~ T ~ P B O ,  has a special edition with 10 
origind prints h r n  ten artists, The regular edition has 
c o n ~ b u ~ o n s  by Inge Bmgemmkpgn from Podmd,  
Oregon, a colored linoleum print by H.D. 
&lzedeuchter of Bochw, and a woodcut by Hmif 
L e h m  near Dresden. This remakable publication of 
book arts in dj its m d f e s h ~ o n s  has essays by the 
editor a b u t  IS years of this publica~on, essays on 
Edible B Q O ~ S  and the W ~ t t e n  Word, an essay by Dr. 
Emst FFischer on "From the End of Gutenberg to the 
S e E - P ~ n ~ n g  Book"; $aab ,i%o&nanhw's Book Arts at the 
@ens&e for Fine Print Research in the UK and so much 
more from Poimd, Japan, as well as Jubijees, Fairs and 
Exhibitions, Comph~ons ,  Workshops are all 
documented, including listings of Presses m d  E ~ ~ o n s  
A - 2. with iilusWa~ons. Indexes for SymboBs, 
Addresses, Artists, Authors, Printers, T-ogaphers, 
Bmkbirnders, Paper m d  A&eaisers. This is the first 
year that $1 five con~nenhs are represented. Order fmm 
F o m  Bmk Art, Heinz Stefan BadoWaA, 
Komerstmse 24, 22301 Hanburg, Gemzmy. E-mail: 

US and for South America ;Faom Joan Cotter, 501 W. 
Main St., Barnesville, OH 4371 3, e-maiQ: 
cotters@,i st.net 

&nerd Idea: Edikihsas 1967-1995 wssissauga, 
Canada, B l a c h o d  Gdlery, 2003, $30.00 paper) 
written by General Idea, B a b u a  Fischer, AA Bronson, 
Fern Bayer, Jm-Chplstophe a m ,  Lionel Bovier, 
Cathy Busby, C~stoplhe  Chesix, Joshua Decter, 
Diedriclin DiedeGclasen, Mike Kelley, John Miller, Philip 
IWlonk, Stephan Trescher accompanied a major 
retrospective exhibition organized at the UPriversity of 
Toro~1to at Mssissauga during the course of Genera9 
Idea's historic twenty-five year collaboration from 1967 
(two years prior to the official formation ofthe group in 
1969) until 1994, the year in which Felix Partz and 
gorge Z o n a  Baed from AIDS-related causes. The visual 
documenb~on concludes withXXX Yofo @or the Spirit 
of Miss General Idea), published postlhumously by the 
group's ody surviving member, AA Bronson, in 1995. 

Reseaached by Fern Bayer, the catalogue rraisomP, 
includes a list of ephemera, film and video works, a 
biograghy, bibliogaphy, and index to tlhe editions. The 



i n w d u c ~ o n  is by eex8a4bifion cmtor  B d m  Fischea; 
followed by sgr essay by Bromow, excepts from a 
c o w e m ~ o n  between AA Bronson md Mike KelHey, 
and c o m e n ~ e s  by a host d intemGodly 
respected artists. This is a must for my coBEecdora on 
20" century a artist pubOia~oaas, perk 

SMkL BOOKWORKS 
PicWdmcg Ed: Jerry MMeillmVs Photographs of Ed 
Ruscha 1958-$972 (Sarifa Monica, Craig KmPk 

A.r% Press, 2004, $20.00 paprback) 
This is a limited &don volupne of early photogaplns 
of the now fmous Ed Ruscha as a young mist and 
friend of Jerry Mcu l lm,  who w s  close enough to Ed 
Po rase him a a mode1 at times m d  in tun. do favors for 
Ed. There are photograph of Ed w+& his new artist 
books bdm& on his head (the cover photo), in his 
navy reserve &om, with two women in a bed as a 
w&&ng gift to h s  &e, with fPiend Mason Willims, 
as a cowby, with friend Joe &ode on horseback 
working ow his cover forAr@mm, and so much more 
that is Baistoric for anyone intereskedi in Ed HPuscha as 
ara artist, a person, a celebrity in the artistic universe! 

lncludd is aw essay by McMillaw, a close friend of 
Rucha's who came from rDH&oma City with him to 
go to C h o ~ n s d  PLst School, as well as sharing a 
house, a venue for their studios, and a deep fiends;inip 
until this day. The black and white photos are now 
vintage and dscmenah a shy but ever-ready artist who 
is *1Bing to pose for his photoppher fiend, J e q  
McMBlm-. A slice of history not to miss! This book 
will ooat be reprinted. The edition is 1200 and is 
recornended for all contemporary a13 collec~ons, 
especially Bhose i~livolved with books. 

The June 30" Mmifesto, cornpiad by John M. 
Bemett and Scott HeBmes (Colmbus, OH, Lma 
Bisonte Prods; St. Pad, S ad Press, 2004) asn 
assemblage of one-page works by such artists as 
Mwicmaer,  Weed Mtemt~s, K.S. Ernst, C .  WPK1 
Bennett, 3.m Voss, &of Hoth, Blaster M Ackemm, 

Sirnone, and Lawence Wpaow, m s n g  others. 
P o l i ~ c d  and social themes dofinanate, but others are 
homages to those who have passed such as Allemus' to 
GuiPlemo Deisler or strong s8atements against 
Ashcroliit or Chdabi, among others. Available from 
kwa Bisonte Prods, 137 Leland Ave., Colmbus, OH 
43214. 
The Shapes m d  S,P,AG,LN.G of tbe Letters: 
%r,rbeVimd Non-Fietion by M. Kasper @oBlywd, 
higRnnoonwn, 2004, $95.00 paper) is another ina 

series by M. Wpes ,  with foMeb:n scaserd essays on 
h G n g  awd art., wriairag With b3. obscure momen& in 
m d e ~ s l t  art and writing history, collage, trmIaGons, 
library research, ebc. i ~ c l n ~ n g  a trio a k d t  Indo- 
hglim c d 8 d  contacts, m u e n d y  fumy, p l / ~ c d I y -  
engaged, each lavishly aBmated with computer- 

dated imges. ah41 the chapter titles are Wo 
words h ~ h e m t d  such as NonPicfiod, Agjit-Pmp, 
Re-Search, Laug&ng-Stwk. 

T k s  is Kmper9s best book v&h essays develofl into 
a wpf iony of verbal md .iasxd, where essays are 
developd and Beshed out, where subjects are so vmkd 

ons so exotic h t  the b k  has a feeling of 
new discoveries ow &e paai sf the reader as we11 as the 
"write~a-tist". M&ough the essays are. "short", the 
resomce is long. 

Four Hmds Exmining the Color af a Tlbo~ght: 
Collaboratianer with B~aura Buczak by Geoffrey 
HenGBBicks (New York, Money for Fwd Press, 2003, $30 
s o m w d )  docmen& a series of collaged boxes which 
HentBhicks md his parher, Baaczak, made for collector 
Fmcesco Corn in 1977. Ten yeas later, after 
B u c d ' s  passing, there still was no decision abu t  
where the boxes should go. E v e n N y ,  they have 
r e m e d  to the patron, Frm~esco Corn except for one, 
and HenMch created these boxes as a memorial to 
Brim, a memoq a d  a &m, a kind of mgrfl-lge 
container for memories md & u s ,  s h e d  experiences 
and d v e d  themes. An inkgduc~on d e d  "Absence 
and Memopy" by Clive BMBlpt sets the moment of 
creation of such boxes. Hendricks aMs two & e m  told 
to E m  by Joe Jones which also sets the scene for 
observing these boxes. 

With docmentahy ghoto$raphs showing the Wo 
mists working on boxes, memory photos, md notes on 
the collabora~ve boxes, as well as a chonoloa of 
collaborafions. The catdog was published in 
conjmchon with the exhibifion at &e Emily Hmey 
Gdlery from 9 Octokr - B 5 November 2003, the I& 
e ~ b i d o n  at the Emily Haavey Gallery in New York 
City. The catdog is more than docmentla~on of an 
exkbi~on,  for kt is the docmenB~on  of a rela~onas~p, 
a collabmtiow of two soulsjoined in the act of creation, 
finding the color of thoughts md of memories. A 
pip& volume. Order from Money for Food Press, 
486 Greenwich St., New PTork, PJU 10013 with checks 
made out to Geoffrey Henchicks. 

The Seven ReGews d Monkeys md Shit by Nicolas 
GwaHli  (New Uork, Union Garnchawuctions, 2004, 
$7.00 papr)  originates b m  the artist's project as artist 



and art critic. Hired to *write art reviews for %me Out 
magazine, G w e i ~  devised a set of personal 

BPS for his ~ ~ n g  that he fGtb%Hy follow4 
fbr every review. These rules &so set the sage for his 
o w  project: We would not ~ % e  about yowg artists; 
he wodd not write ;gbu"iwres cent& to the New 
York a3 scene, a d  in every review he would make 
some reference to either smaafiys or sbit. Thus, he 
included this s ed ized  subtext in his Time Out 
articles, m m t  to be read, ultimately, &vorced&om its 
o@m;kR magazine context. Accompmying crificai 
essays by John Miller and Dan Graham illsa~nate the 
mo~va~orns m d  intentions of the artist, which is to 
make this book to be sold in musew stores m d  
bwks~oaes. 

A Brid BqIistaq of Outrage by Think Again &OS 

h g d e s ,  Polificihg Picwes Press, 2083, $25.00 
papear) is moljiaer publica~on by this duo who prduce 
public aut intewenfions that recruit 
sewrice of political action. This is 
a g & n s t p l i d  indfierence, addressing a broad range 
o f c o n t e m p w  issues from the e c o n o ~ c  ineqG~es of 
the Clinton years to BusR's s w d t  on civil libehes. 
Done in a totdIy in-you-face visual assault on your 
feiings and your vision, gorgeously printed, this 
volume slhowcases Protest graphics, Economic Boom 
fir  MThom?, and Queer Essentials. Using ~gb-tension 
photo collages which combine p p d a r  media imagery 
with g8ockunenm photogaphs of contested public 
sites from Boston, New Yo&, Saw Fmcisco a d  Los 
hgeles. Think Again is David J o h  AQah and S.A. 
B a c h m  who chdlenge inmerence witla p m & n g  
images on postcards, bilIbw& and posters on the 
streets and in our c o g n m ~ ~ e s .  I m p m t ?  
La Flos del by Beverly Semmes (Odense, 
Demxk:  K n Grmdts Waedefabrik, 2004, 
$25.00 hadcover) is named for the piece S e m e s  
created for her 2004 eexhii~on at the Gallery in Odeease 
in which Prarminous, organ organza flows like a 
phosphorescent Bake across tbe Boor of the gallery. 
Large glass pots melt into this lake and hot pink birds 
perched upside down on the ceiling. The glowing 
fabric and the glass vessels evoke, like many of the 
mist's scdpharal installations, an absent female M y .  
The theme of absence, which runs tPlrough her work, 
is discussed in an essay by Luis Perez Bramas, curator 
at the Museum of Modem .Art, New York. The other 
essay by Lene BmlraPd, "On Vessels, Urns, Pots, 
Jars", fucuses on the sign%cance of the vessels made 
of clay, glass and other materials that have populated 
her recent installafions. 

The bmk is designed and edited by S e m e s  and 
Burkad, p r o G ~ n g  a c o l o a  tour though the artist's 
larger than life-size inMla~oaas. Photos we joined by 
images of earlier scdphares, insMla~oans, photographs 
and videos. A biompby md e ~ b i f i o n  &stow romd 
out this i l l r a ~ n a ~ n g  view into S e m e s Y  mulHaceted 
work. Signed by the artist. 

A Jo@$BB Blsnfuzria~n by Victor Bodlet condon, Lauren 
Moncha, 2003, $25.00 paper) presents eight unrelated 
series of ghotogaphs from Nowegim photopapher 
BodHeh gatgaered together xound an essays "In 
Absurdm" by Robert Meyea. From a neon sign 
repeated and repeated 'Be a Jew" to horses on their 
backs in "ObliGon", the absw&des finally pack a 
gmcb leading to a find logic. 

Frede~c b a t  B%/'&encia, Galeria Charpa, 2001, 
$20.00 BaaLrdback) cornkned the work of this famous 
Spanish artist as well as his method of produc~on. 
Images of the artist's paintings (MI page) are collagedl 
with photogmpb of the tools, structures m d  sketches in 
his studio creating a field d continuous marks where 
the wo-&mensiond is in&sfin@ishab1e&om the three- 
dimensiond. A small bmk with a big impact! 
lFaBrbidden by Caitlin E. Perkins PBailadelipEa, 2553, 
$30 softcover) is an exquisite contemporary fable set in 
a paper that Books like brocade,con~niaag eight duotone 
photograp&c images of Fo&idden Drive which snakes 
~ o u g h  the Wis&ckon Park of P&ladelp~a. In a 
limited edition of 100, this small book has fold-outs, 
sembin&ng, and texts which haunt the walker through 
the park, emula~ng childhood fables and adult myths 
wi$b reality rearing its ugly head even in such bucolic 
settings. De&cated to women who encountered terrible 
attacks in this setting. 
PeaasedCllasser (To ThinaWTo Class*) by Ivbarima 
Castillo Deball (Maastricht, Jao van Eyck Academic, 
2002, $25.00) is a small paperback containing an 
archive of ghotograghs ofa  workspace: 
diagrams, drawings, books, tools, models, gtnzzjle pieces, 
pencils, and papers bound together with a strategic plan 
to do so, w a g e d  in a specific manner. The items are 
added to the arrangement because of the 
they imply and "the elements are studied not for 
themselves but for their capability of belonang to a 
series ... the main interest is to discover the maps, the 
routes that lead us to long tern projects." The working 
process is frozen in photographs, as one strategy among 
many more. 
~ s t a  es mi playa by Francesc biz (Valence, France, 
Art 3,2003, $23 paper with sewn binding) is the result 
of a residence that Ruiz spent in Valence as part of an 



%r artists En C a M o ~ q  Sp&a a d  
gion o f F m ~ .  G n s i s ~ n g  of 324 

black-md-v~~te &aGngs sewn into eight s i w m e s  
dl of wGch z e  bmd together. Tt cm be taken apart 
=d re-s%mb%.d into one Iage &av&ng or read in 
book form as a wordess narm~ve, a p p h i c  novel. 
Wpichever way you chose  to approach it, you will 
experience the group CPBT figures that pop~91ate the 
strmge giEFQ3age-$$Bern Em&ap d tbe  beach 
after each other, romping, fiolicEng, fighting, 
&3nEng, h m m i n g  m d  &xii.ag out to sea in an 
d l e g o ~ c d  md dl-too-Aman world. A striking WK! 

Visitiajg Ar&iet by Amy S i l l m  (New York, Regency 
Arts Press, 2004, $20) is a &aristic r e ~ ~ s c e n c e  ofa 
period ofk ing  a visiting &st, where problems 1mm 
8-aCQer &att sofu&ions, W% of woe and m@sh. Ht may 
seem f m i M ~  to some d s t s  who have had f i c u ~ t  
times by k i n g  a G s i ~ n g  artist. 
The Guerrilla Girls' Art Museum Activity Bwk 
(New York, P ~ n t e d  Matter, 2004, $10 paper) is a 
comic-book style cdl  to action, and a parody d those 
casteq books n u s e w s  paduce to teach cGl&eri to 
respect High Cdhre.  After s l e u ~ n g  wound in the 
galleries, bosd-rmm and B m c i d  pdoI ios  of the 
Met, the BrmHyra Musem, the W h e y ,  the 
Guggenlaeim and & e M u s e u  of Modem &I, the G.G. 
present seven EPSE'-, md hqny activities designed to 
encowage readers to fight discJ$dna~on, methicd 
behavior md conflicts of interest in museams 
evewhere. Included are quizzes, a comect-&e4oes 
aasuscw Boor plan, md a do-it-yomeu mnnsem store 
complete with arty sex toys md t-shirts with slogans 
the musems don't want you to see. 
Dscteurs-PCcheurrs eP Padis du Boahesgr MnCraj by 
YuJ$ Leidermm (Vdeunce, France, art 3, 2001, $30 
paper) is an %nusing b m b o r k  featu~ng fishing 
hooks, nets, flies, and reels paired with polikicdly 
inflected adjectives mch as l ikrd ,  conservative, 
patriotic, bourgeois, C o m ~ s t ,  etc. The book is a 
graphic wonder using simple images to make design 
pa",erns of a Pinear ifomat such as owments in 
pfinfiwg, accompa~ed and mimated by phases 
desc~bing ptiticd. groups and movements. The 
p&Eangs seem lncone;~a8ous, but they redly reflect the 
captions to a tee-pinted and comical at the s m e  time. 
In French, but my hglop&?ile can make out the names 
of the parties-Lhis is a m o p a p ~ c a l  wonder and a 
polifical c o m e n m  as wll. 

Englehpablishing: W~tingmdReadings 1993-2002 
by Colin Sa~kett (Ireland, Coracle; Sixtmflrmce; 

Spacex. Englda,qdl 2904, $14 paper) is &I m & o E ~ e  of 
d ~ n g s  of &>s b k  desiper printer b& 

, England, who has -been active since the 
he does is take pkphe rd  i d o m e o n  as 

source m&Plid and crates a way to energize the 
m % e ~ d  into m m e ~ n g  new md iwentive. Using book 
indexes, mmey maps, radio c s m m e n ~ e s ,  or even 
specimen sheets of iyp fonts, Sxkett r w m g e s ,  &as 
and sifts though the materid. m&ng 1 m m g e  arise 
&om the r e m m t s  into new, raw md amk~sBn4 a. 
The work is indeed w ~ p E c a % ,  but in a very spai J 
manner. Some of it s eem 1&e G s d  poetry, other 
pages seem %Be design. He has collated his essays, 
c o m e n w e s  md mpanblishd pieces into a single 
volume i d fo,m. 

In he now allows the 
rmderj~ewer $0 tsonmnkate on content rather &m the 
process, so that ou@agesnes i n k n ~ o n  md humor comes 
bough this seemingly mcom$~ked cofiglomera~on of 
source m a t e ~ d .  SimeSatd words, s~keove r s  make a 
End sf comteiyikat on the page, creating a body of 
work that seems coherent, Bike a fugue of Bath or a 
syemaphony of Beethoven. 

Eight Bound: A h v e  Mdr beeween Books and  
Light by Christkn A. Peterson and Simon Anderson 
(Chicago, Sara &cbouse, 2004, $60.08 paper) is an 
&st h k  posing as a catdog f i r  the e&bi~on by %he 
.same name, Light Bowd, curated by Chriaim A. 
Peterson for the Mimeawlis Institute of Art, a pegsect 
fit with the Sara ,%chonse Romance Series. The back 
cover leads the reader to thi& this is another steamy 
romance, iwszld&e romance is be t~~een p l~o togaphe~  
and books, espcidlgt those chosen for the e*bi~on 
inclu&ng Sdly Matdo, Peter Kfl Bedi 1, I m e s  Henkel, 
Doug Keyes, Abelardo Morsll, addson Rossiter, and 
JoAm Wefiwg who oger images that await the 
viewer's readng. 

Simon hderson's essay, Minage a Multiple, is a 
musing on the ever-chan@ng reputation of artist books 

shows the neh~onsbip between photopdphy, &st 
books a d  conceptaal art. It is we18 written, won&ously 
clear, m.d revelatory as to sources (some of which even 
I &&'",ow) md with an emphasis on the impoIWce 
d &Eerent kinds of photogapby and the artist book. 8% 
should be reqqGred reading for all book artists, students 
d book 81, m d  those who think they h o w  all abu t  
artist books. With the inWoducfion sf FBms lints the 
discouse, the discussiow changes ra&caIjly into that 
very kgaesis-&at artist books are radicd mand should be 
discussed as aswch. A very necessary item in your libray! 



Newspapers bj Siernon Mlen p e s  Moines, IA, Drake 
UiversiQ, 2004, $20 paper) is a project by Sou& 
B e a n  artist, Siemon Allen, h v e s ~ g a ~ n g  the image 
of South M%ca in the U.S. press. The artist collect& 
newspaprs &om seved U.S. cities and higuighted 
every &cPe that mention& Sou& MBica. The MI- 
color a ~ o g  includes images from iinsla411a~ons of the 
ps~ject using n e w w p r  coHec~ons in Wshingron, 
DC and St. Louis. Essays by Cisa Pascud haaaquina, 
b w i  Fihseenkrg and the &st himself are 
accompawid by excepts &om a panel discussion, 
"U.S. Covemge a?if South Africa anad the Wodd," held 
in W a h g o n ,  DC.with pme%ists A h  Clayton 
Powell Jr., John PeEer, Roger Swei%ager, and Larry 
f i r h m .  There is bio-cItKonologgi and selected 
bibliomphy. A facinating study. Archiving the 
c o n t e m p w  is an issue that needs Po be &scussed for 
m y  Gsciplines. 

The Bird by Matt Singer (New Yo& Jack Spade 
Boob & J & L Books, 2004, $25 paper) is a series of 
color photogaphs captured by the &st In which 
people f ipphg the bird (m&ng a gesture with their 
finger) seem to be doing it with gusto and k m o r  
assdBy wed for less aggressive behavior. The smiles 
on each person's face as he raises high his middle 
ilnger give the imp~ssion that the photomgher was 
e x c h @ n g  the m e  gesture as he captured these 
excep~ond Sghway momenes on film. Embossed red 
cover. 
J o k s  by Lutz Bacher (Berkeley, 1987/2004, $10.00 
gaper) pairs newspaper and T.V. images of pliticims 
and enteHZainers with mde captions from a 1970's joke 
book. From J o h y  Carson to Mchael Caine, the 
cutting h m o r  feels uaerly contemprary. An 
interesting conceit. 
C ~ ~ S @ H I  & ~!@v$Y (over & Over) by h C Z  Bacher 

(Berkeley, 2004, $10.00 gaper) is a color photographic 
docmentation ofthe barid Anageibidon stage during 
a p ~ o m m c e  in October 2003. The abstract innages 
are k u + W  met eye m d y .  

Urbm Fauna Hnfomaticsan Station by Bill B m s ,  
Trevor G o d 4  m d  MarPC (haon@&, Toronto, 
Flock Gaggle Herd md Mercer U ~ o q  2003, $15.0  paper) 
tracks the i ~ n e ~ e s  of this swinging trio of artists 
who observe and log all m m e r  of metsopli8an 
animal life, from the goose lamp i l l h m t i n g  an 

nt window to a buttefly collection at a name 
lab and a person dressed in a gonilla suit. With 
photographs m d  no text, the hedomaaion Station's 
so jom in Montreal md Toronto in the s m e r  of 

2002 shows images of c e m i c  cats, & o r a s  ofdeer in 
the natural histlory m u s e a ,  painted pvpies, bottled 
specimens, stuEed tigers a d  a snake or two all 
complement by watercoIors and photoaphs 
depicting scienac activities ofthis collaborasive team. 

Untitled (The Bird Bwk) by BB & PPHnc pCobbie 
GuerSiinn and Dasha S ~ s M i n )  @rmHp, 2004, $20.00 
sofiIbomd) tells the visual story &Baby Bear and Pezya 
who come across some y birds in d e l i g h ~ l  pages 
ofwhimsy arid h m o r  in fd l  color. The cover itself is a 
Himdp~nted Sinocut tells us the story ofthe birds fl)iing 
dB around the two friends smonn&ng them. At the 
end, there is a deachable poskard, and paper puppts 
for the reader to cut out. The artists have had a hands- 
on process for each of theses littJe works ofart. A must 
for every coPBw~ow! One of the best d the yeas. 

The &pe of' G r e a t i ~ t y  by Jake a&. Dims C h p m m  
(Oxford, Museum d Modem k t ,  2003, $24.00 
hadcover) fixus on aufien~city and the creative act as 
central themes. Bad boys of British art, the Chapman 
Brothers are h o w  as much for their aesthetic of shock 
and provma~on as for their skill as hughtsmew md 
object makers. From scdptwes and drawings inspired 
by Goy% to their sexually r e c o d w e d  mmnequins 
sporting Nike trainers m d  elhe epic sculpturd work Hell, 
the artists create works of weird bauQ, honor and 
excess. 

This &sbs>pub&casion features fklll color snapshds 
of the brofiers' 2003 e f i b i ~ o n  at Modem Art Oxford 
and essays on their work by artist m d  writer Ned 
Brown and curator Su e Cotter, which are 
ingeI.niously lipped into the back boards. 

Bllsstrated Histog - No. 13 by M&ona Barhs  (Los 
hgeles,  L i h s  Press, 2004, $40.00) is the most recent 
in a series that chronicles conhemporaPy social arid 
political issues. Using ackuaa newsgaper texts, each 
pstcarcH of eight presents a collaged image whkh is 
wryly baanaorous and some~mes cutting Po go dong with 
the m e  stories which appear in the newspapr. For 
instance, in this series there is the U.S. Patriot Act; 
Registered Frequent Flyers Avoid Security Lines; Power 
Napping; More Workers Without Health Insurance; 
Preemptive War; Nuclear Dump Touhjism; Geneticdly 
Engineered Trees; GluQtony and Excess Mate~dism as 
Public Health Threat. What the arliist dways does is use 
the images to dig at the tnrhh, show it for what hhe 
"real" news actually is-almost too much to take. So she 
sets up the reader to begin "smiling" at least., if not 
IangKning out loud at t%e absaKdity of it all. For instance, 



NucBw Tourism wxch was touted in Weldon Springs, 
MO bas m iilu*ated Lbt dlows us to visit over 130 
Neacle~ "varmpm at Sites ia 3 9 States. Now isn't that 
'"siting !meldat" the right way! To order this 
w&oIio, send $110.00 for single mpy, $18 = two to 
M&esna B x h f i i W  Press, P.8. Box 34785, b s  
h g d e s ,  CA 90034. Makes a ~l*ous gift to the right 
o w n - ~ m d d  fiends! 

SPANISH ARTIST PUBLICATIONS 

Exit Express is a 48-gage hbBoid newspawr that 
covers the arts of E w o p  for a S p ~ s h - l m m g e  
audience. Pdbgshd in m ~ d ,  this sit newspaper is 
in Ml color, covers more 8%m Ewope, and is totalBy 
dedicated to contemprm art houghout the world. 
The Novemkr issue indud& an i n f ed~ew with Mia5 
S m ~ e n t o ,  the f m o w  Pompese  c o n t e m p r q  axtist. 
There is adso an interview with Gerald G m h g ,  the 
director of the Bibsay of Centre Pompidou. This 
appears 8 times a y e a  in Spm4sb. 

The publishing house, Es t  Media, dm issues a 
se f i -mead type of annual "boo&,,, which covers one 
theme, cdi id Edt  Bwk  The 2004 issue is dedicated 
to Art & F e ~ ~ s m ,  w:fi reviews of boks  by such 
w&ers as Has-af ich  Obrist, Fmc i s  Picabia, Gordoa 
Mat&-Clsk and many more. The journal covers 
literatwe and visual arts from the Western world, 
essays in Spanish. 

The joqmd E 6 t  appears 4 times a year covering 
Image & % . d u e ,  m d  # B Q  is dedicated to "Writing 
Pictures": Text as Image in C o n t e m p r q  
Photogapby EIld Art. MIu&ng to Hemi M c h a w  
h t c s ~  Tapies, Jm--McSael Basqtkiat and Ed Ruscha 
who have used text as a plastic element, they now turn 
to work by Jemy Holzer, Lawrence Weiner and 
Ch~stopher Wool, where text becomes cBea m d  direct 
content. Wi01 its focus on contemprw art 
photogapl~y, "Writing Pictures" is in Lhat area of 
viwd poetics. IncPanded in tkk issue is an editorid by 
Rosa Olivaes, tided "Words" followed by an essay 
"Between Lmgwtge md Perceptioad' by Rod 
Slemons ,  Director of the Masem of Con*Lemporw 
Photogmphy, CoImbia College, Chicago. Other 
essays deal wit31 Walker Evans to B x k a  Kmger md 
SErin Neskiat. Tbere are five podolios of inndivadd 
artists: Victor Bwgin, Jrachen Gerz, Rogelio Lopez 
Cuenca and Cma&m Ken L m ;  and the lntaiericm 
Matt Siber, ismterested in digital imaging and textual 
elements wihtin the urban enviroment. There x e  
images from cowPBess other intema~onal d S P S  from 
S o p b  Calle to Gi1lia.n Wearing, among others. For 

more i d o m f i o ~ ~  e - d I  to e G t @ e . n e t  or go 
T!e ne&t isme of Exit vd.! be 

is a h u ~ m l y  pfinird, 
, designed ski11 and 

is Exit Express, Saaa 
m ~ l i o  30, 28017 d, Spain. Exit Express: 8 
issues a yeax for 60 EUOS (Europe) QI 70 Ewes ((US and 
the rest ofthe world). Exkt Bmk: 15 Ewes for Enrope 
or 20 Ewos for 8S.S. m-d rest of world. ESP 
S u b s c ~ p ~ s n  for 100 Emos @wop)  or 140 Enros (U.S. 
md rest of wodd.) 

ELECTRONIC EDITIONS 

HypaerotamaebiaPo1iphi1i byFm~&sco  Coloma, the 
m t e ~ i e c e  of Mdus M m u ~ u s ,  the finest printer oftbe 
Italian Renaissance, has p laz ld  scholars for more t h a  
500 yeas ever since its first a p m m c e  in 1499. 
W ~ a e n  in densely allusive, hemetic prose aaad 
i l lma t& .w.lht w~a@cene%y p a c e m  yet profomdy 
ernipafic w d c u @ ,  it has guarded its secrets up to this 
v e q  day. Long 4rwmee% by bibliopklw, it Baas ody 
reczatly received its first fdE English &mslation by 
Josce1p Godwin, a d  come mder p p d a t  s cm~ny  as 
the subject ofthe novel, The R ~ t b  of Four. 

Widely cconsiderd the most elegant book ofthe Italian 
R e ~ s m c e ,  the umakhed  original edition has not 
k e n  available for close scrutiny and h & E n g  until now 
with O c ~ v o  Editions, which bas used ma&hc&ons of 
up to, 300% of origind size at hl% resoluGon. Uskg a 
p d c d x B y  ~de-ma@necH copy &om the LessPng J. 
R o ~ m w d d  Co l fg~on  at aPe Libmy of Congress, there 
is a n inW&uctow c o m e n m  by bbok & s t o ~ m  
Nic02as Barker as wc11 as I W  bibliiiogaphicd d e ~ % s  
and a supplementary essay. l t  is present& in Adobe 
HDF format on CD-ROM 2116% is full compa~ble wilb 
Windows, mciantosh a .~d  operating systems. 
h d  the price is only $30.50. 

For the first time, its pgszzliing tex? a d  i1l"asBP;PGons 
can now be exaara4ned as compnents of an integated 
and pqsepiu l  artistic producdon, a kind of artist book. 
You c m  access Octavo E&fioaas at 
see their other titles OH call (800)754-1596. 

Esopns magazine is a strange and won&ous magmine, 
ecceirmtxic, more stared at &an flipped koangh, creating 
rn mifact rather than m art magazine. It redly doesn't 
Book like my other magazine you read because it is 
visually soaring above those 'Vegdar" =genes, a 
item e8ott of first-rate designers, Phinkers a d  editors 
worEng with money (high budgets), yet, it has no 



a&edss;mens. 1 kind of read '3upsey '  with ody one 
"'p" as ii$s aide bac&;~~ds but it really is a stream in the 
Catski11 M o w ~ n s ,  and suppose you had enough 
money to design a magzine, would it look hike 
Empus? But when you open the magazine, you find 
the name Tad Lippy, &signer, editor, mgicim. And 
becaw he m make the kind of magazine he wants 
a s ~ n g  for $10 a throw for each issue, H guess he can 
make mother one on a twice-a-year schedule with a 
circda~on of 5,000-well, it is not a magzine for 
idomaljon, but aerely for delight, for eclectic devices 
and cojtlfm-Bblle 

# 1 had a mission sQtement of a sort showing that its 
god is to &atv thoughm creative people to reach a 
receptive public with the purest pssible form of their 
expression. Beth Cmp15elii's artist's project was a b u t  
doing the artist's project annd it is a ibeautifu8 hand- 
written fold-out; Don Bachady shows pm&ts ofthe 
actresses from The Stepford Wives; Eckard T u a e  
interacts with a foauad object provided by Esopus; and 
much, much more imlu&ng a CD of publicdom&n 
songs, where musicims were asked to create a song 
based directly or not on pPiblic-domain matenid. 
EBectic results range from sound collages to deeply 
persod  mangemen& cPd fmilias folk songs. And 
there is much, much more. 

#2 (Spring 2004) includes a meditation on Kurt 
Cobain's p t r y  and anguish by Pamela Ivinski; 100 
frames of C h t d  Akeman's La Captive; Antist's 
Projects by David Scher, W i l l i m  C ~ s t e n k n r y  and 
Milany Lloyd; another Found Objects piece, this time 
by John Brewon, and CD #2 where musicim~omples 
were asked to use a "Missed Connection" listing as 
imspim~om for a song.. 

Wow you rare asking how much band-work can be 
done for a journal which costs only $10. Well, his 
Canadian ppndnter suggested a group of Huaerites, a 
religious sect much like the m s h ,  who do most ofthe 
work at affordable rates. 

#3 (Hidl 2004) has a CD tieled "Product 
Displacement" with advertising slogans e m M d d  in 
the liyics, from the Baptist generals to the New Black. 

cornplling portraits ofprolminent d s t s  by 
Lamus, a nearly forgotten photoghagher with 
excerpts; an intewiew with the Wrens; Artist 

project by Jemy Molzer; 100 Frames of Bmce 
Comer's B r e a b a y  and much, much more. Included 
is a s d l  memo book of 1957 once b longng to Rudy 
Vallee recovered b m  a Santa Monica yard d e ,  
contPibuted by Michael Rohatyn. 

Lippy has subschikrs in 40 states and wants to 
remain now-profit s o m e ~ n g  that is bemwn abmk md 
a m a g ~ r a e  named after a creek that m s  clea- and 
c % m  and enters a reservoir. 

Topic, a New 'Slsrk-based journal, has as its fifth issue 
one based on Prison. They select one topic at a time and 
then publish only non-ficdon responses to it with a 
young sensibility brought to the journal. But these are 
issues, rather than topics. TGs owe exhibits policy 
;BPwents, sociologicd eqliora~ons and p l i t icd  
tirdades from Gmmmca $0 prisoners in for ISe, from 
Brazil's Big House to a chilaood d visiting hours to 
both paents; from tattoos to breaking out of Folsom 
prison 100 years ago. Nicely printed, fascina~ng 
variety. fPavid HmkelB is editor. $10.00 

Daylkht Magziaae #2 (Chw1 Hill, NC, $10.00) covers 
photomphs by those who have gone to Iraq such as 
Susan Meiselas, Sean Hemerle,  Roger HutcEngs, 
B m o  Stevens, Shehyl Mendez, S 
Daniel Pepper and AnGr Hassanapour. These 
photogaphers present us with i n & ~ d d  perspectives 
reflecting a personal interest or desire to s h e  a very 
specific view or moment which has miversd resonance 
to those who r e d  the book after the news events. Photo 
jomdi sm at its best showing Iraqi civilians as well as 
war-tomb~l&ngs, interiors as well as exteriors. Mind- 
blowing! Edited by Mchae8 I&oE and Taj Hiorer. 

Carfire by John Ayda and John Furgason (New York, 
Field Oflice Rewch, 2003, $40.00 paper, ed. 100) is a 
hann&ook of 8wenty-nine burned cxs,  docmenked in 
color, indexed with location, m&e/model, color and 
yeax (when iden~able) ,  a d  situated ona, bird's eye 
photo maps. This is a deadpan pan across the gnarled 
and ransacked remains of New York City car fires. 
Comes with Tom Sachs Seal of Approv J for the Printed 
Matter 2003 P3Ioliday efibition and catalog. The book 
is the result ofa film by the same name. 

B00KWQWKS BY Tom Sowden 

A cwent  IMA gradme of Cmhmel l l  College o f h ,  
1Uy Tom Sowden has exylored the Non-place in artist 
books and digital media. In searching for the non- 

enviroments such as air, freeways and 
rail routes, mobile cabins, the airport, $he railway 
station, the sl~gemarket hotel chins, leisme parks and 
large retail outlets. He has concentrated on two of these 
"non-places" which have the greatest impact on his life, 
i.e. the freeway and the supemarket. 

We observes the users, the people and the 
m o m ~ n g s  through documentation and c o m e n m .  
He rigorously records and photographs dlll the coach 



seats that he occupies, isolaeng each scat from 
m o m & n g s  which become devoid of ki 
'This laas turned in98 a book, F~~ynil ine G ~ a c b  Seats, 
a haadsomely b m d  s o k r a w e r h w o k  that simdates 
Ed Ruscha's fmous b o h o r k s ,   eve^ to the Iea.ng of 
black sheets at the end (see Colored Peopile by 
Ruscha). Each s a t  is isolatd on the page, but we 
h o w  that it has k n  wcupid  my times by a $mid 
structure Bi&& Woug"nne act of traveling in this 
same 1 ~ t i o n .  So in contempla~ng LIe space, we WW 
it into "place". 

He is also fiquenay co&ontd with shopping 
c m  in the local supmakets .  He dso ~ g o r o a l y  
d w u e n t s  these shopping carts taking them out of 
context md into isolafion again on $he page, but this 
time h&e format is larger, the f d 1  title is FWyTwo 
Shopping Trolleys in Parking Lots md he prints the 
isolated photogaphs; oftentimes on theverso as well as 
on the recto, m d  p lawly  places the images on the 
page, so that the shopping carts change into their o w  
characters: the shy, the b td ,  the qxxty, or the lazy. Re 
dso retains the view k o u g h  the miley itself, dIow<ng 
the viewer do see a glimpse of ithe gay, &ail$ paking 
Bot. The c m s  are w ~ ~ x n g  for the next customer to 511 
them and then empty them again. 

Homeless People is a Iage format h b o r k  
simulafing a smdler book of Ruscha's, beat this dme 
the photos, still devoid of a h m m  presence, are W1 
photos of shopping ca t s  in $an11 con8.e ofpaakng lots, 
turned over on a street, outside the door of an office 
b ~ l & n g ,  beside a ?ree, in a lmkagiad, tamed over by 
a tree, etc. The cart serves to represent the homeless 
person absent from the photo, but the h m a n  presence 
is ever-presewt. 

I0 Trips by Sowden is reminiscent of Laurence 
Weiner's work. This biiling~ali smdl b o b o a k  
(French and English) has the French phrases on the 
verso md English on the recto a d  "search and find" 
and "watch and wait'' age at the top ofmcln page. One 
journeys through the pages as the artist has journeyed 
for those 40 trips. 

Sowden's en~usiasm for the booboak asad for his 
search for the "nnso-place" makes him one of Lbe new 
generation of b k  ~ s t s  who has found his andm 
in concephd art by using the boobork as his 
ve&cle.dt will be interes~ng to see how he finds his 
own voice in the midst of this anew centmy's budding 
genera~on of book artists. 

For more i d o m a ~ o n :  

Po&yluniae Coach Seats Travelling d o n g  $Be M4 
@xidon, To= Sowden, 2003, ed. 49, $25) 

Sift*@ Shagping TraBBeys in BarEiasg h t s  (Qndoaa, 
Tom Sowden, 2084, &. Ilj,E40) 

Homeless Peapile @ondon, Tom Sowden, 2004, ed. 15, 
f 561) 

163 Trips Pfistob, Sophie TdHis Edite-m, 2004,ed. 25, 
515) 

Send orders to Tom Sowden, Centre for Fine Print 
R e s w ~ h ,  Bristol, Faculty of M, M d a  and 
Design, Kennel Lodge Road, Bristol BS3 2JT, U ~ t e d  
Gngdonm. For more i ? ; fom~an ,  e - n ~ l  to 
Tom. Sowden@,uwe.ac.& 

A MISCELMWY OF WONDEW 

E.w.%. 8.a.u.c.e.d by Maria Damon k l?&ekal a d  (West Lima, 
Wisconsin, XexoiaP Editions, 2004, $4.00 plus postage) is an 
interwrjting of these two talented r~op le  in 2000 writkg back 
md forth by e-mail, interjecting, adding to, a ~ d  rearranging 
heir own and each other's can~butions as they expended the 
piece. By i&e time they f ished,  it was snowing regularly> 
md "descent Into thds ~~ of omniscience" referred to the 
seasonal wisdom that comes with hibernation. Some m o n k  
later, Maria Dmon was given the 'cask of la*$ out the text 
typogd-ap~mlly. The kisual poetry that she has created seems 
like letters enveloped by snowflakes and ice crystals, 
organizing the space using natural elements as 
decoratinglorgekg principles as well as materials. It is a 
woncbnaus uror1d the reader enkrs. Wirite to Xexoial Editions, 
10375 Cey Hway A, LziFarge, MTS 54639. Zh. 
hap:/www. xexoid . org 

PO A a magazine unique in &at each issue is curated as 
an autonomous entity with much attention paid lo the object 
of the book tiself, rather %an a simple review or "recent 
harvest" fomat. Issued twice yearly, #2, for instance is 
dedicated to ddidembodLment, while the first issue was 
dedicated to "Utility". An all-sound issue with 6SD is planned 
for 2005. The writers are anthopologist ., inventors, poets, 
clergy, dmcers, film theorists, Shanghai high school students, 
composers, researchers, and political activists in their pages. 
There is visual poem, fiction, essays and everythmg else to 
delight the mind 2and the eye. $7.00 fgom 122 Gates Ave., 
Brooklyn, faU 11238 or fo a m@y&oo.com 

Com-naceptual Popstrsaction is an artist book created by five 
UCLA graduate students from five different backgrounds, 
with an introduction by their mentor and professor john 
Baldessapi. This full-color 64-page book includes 10 pages by 
each artist separated by collages of photographs, drawngs and 
mmoxabllia that form the guiding pkcipal behind their self- 
generated title. Park yearbook, art piece and object, ehis is a 
visual romp throagh the complicated a d  beautifid world of 
five young, determined artists who became vital friends. 
Available from cherrydelosreyes gallery, 126 1 1 Venice Blvd., 
Los Angeles, CA 90066-3703. E-mail: chenydeiosreyes.com 
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