
FROM THE EDITOR 
At h i s  wri6ng, 1 a m  fnghGng a sinus migraine, a 
dilemma for those of us who are susceptible to the 
many new plants &at have been revived after El 
Nifice had done its &ing. So forgive me, if I a m  
not as lucid as I would like to be. It is 
conceivable &at this too will pass, but righa: now, 
the pain is without peer. 

h d  we have been paLined by h e  deaths of both 
Wolf 'Vostell and Dieter Ro&, two artists who 
changed my life, who altered the direction of art 
by their lives, and who were literally little known 
in &is country. And there was ehe passing of 
Buster Cleveland, too young to have gone, yet 
ailing for a while. He was a consummate mail 
artist, one who indulged in the history of the 
mmments  that went before andl reacfing to them, 
made a new kind sf art, rebeliious but 
immaculate. We will miss you all. 

Buster's passing reminds me of the insane and 
deiliriously &rialing times we had with Caveiglini 
in Northern California at InterDada 80 and then 
again when I chauffeured Cavellini around 
Southern California for another 8 davs. What a 

.I 

mad time it was with performances, demanding 
menus, meetings and congruous encounters, as 
well as the cham and manners of such a cul&nared 
man? Ah, such madness in UEah, such 
clockwork in San Francisco, and such rampant 
irony in Southern California! There will never be 
times like that again, 1 am sure. 

-And now with the internet and websites, with 
"ne&orking1' and interconnectiGfy, we hear less 
and less from mmy of our "friends", mail-art or 
otherwise. Is it because we are too busy on the 
Internet and have little time to synthesize, rethink 
and express oursellves in written form except in 
the "quickie" messages we create for e-mail. 

I throw that out at you, largely because life is in 
the fast Pane, no matter where you are. We use 
more paper than ever before, we have less time to 
read i t  all, and then, certainly less time to bring it 
all together and make sense of it. Too much 
informalion, too little time, and then there are the 
demands upon our time other than the computer 
and the Internet. Where are we going? What ace 
we doing? Is there a future without this madness? 
I leave that to you. 

But with all this advanced technology, the 
questions being asked whether it be in the 
newspapers, journals or even on the Net ded  with 
the future of the book, the future of electronic 
technology which is "preserving" information and 
so much more, and yet has a short shelf life. And 

so , we are asking our readers to send in he i r  
letters, comments and e-mail messages about the 
Future of the Book, from now unG8 the year 2000. 
We hope to publish your comments and analysis 
of &is issue, for it is a vital one. Bemeen 
Eaocke&ook, SoWwk and o&er r;p~nifica&ons of 
the "electronic book", the battery mahnufaelhpsers 
will probably do a landslide business, but give me 
the old codex manmfactutred with paper anel glue 
and some ]kind of binding. It's i 
porhble, dispoable aund repllaceable (for the most 
parq, and has less chance to create glitches and 
lacunae because of bad software, etc. But there is 
room for both and more, in fact. 

We would Bike to conpatpalate Printed Maner not 
only on its anniversary, but also on its new 
Cadog and its new Direclor, Daaid Plaaker. His 
energy and his how-how as to the field and to 
the exhibition of the works of art cdled artist 
books is a wonderful new direction for Printed 
Matter into the new millennium. We wish tihem 
we1 1. 

As for UPnbrella in jlps 2 1st year, we W Be 
gublisbg o w  Antholow by the end of the 
year, with swprise artist pages, and several 
replays of some very good articles, interviews 
and gromes cover the past 20 years. We hope 
you have resewed your copy. 

We st i l l  are c d e  material for the 
Umbrella Museu d how it has porn! 
Peter Smith, Director of the Center for Book 

Umbrella Museum, which is a large 
collection of paper ephemera, all sorts of 

s on them such as 
s, jackets, Wonnos, 

rubberstarmps, and postcards and broadsides 
made especially for WmbreUa by artists all 
over the world--and so much more. So keep 
that UmbreEana co One of these 

- days, we'll have a pan8 e f i b i ~ o n ,  And 
weCre l o o b g  for a muse take the 
collecrkion. Have a peat  er? 

-jah 
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