
BOOK REVIEWS 

REFERENCE 

Pioneers of Modern Typography by Befwrt 
Spencer, rev. ed. (Cmb6dge, -MT Press, 2004, 
o ~ $ i n d  paperback, $29.95) is the s t m h d  guide to 
the zvmt-gade origins o fmdem g8pEBTc desim ;e7d 
W o g r a p h ~ ~  from El Eissitdq, RodcEe~&o, =d 
Moholy-Xau to H e d e l d ,  Zw&a, Schwitters md 
Tschichold. With 1141 iliinstra~ons, covering 
e v e m w g  from posters to m a g ~ n e  covers to 
ApoUipaaire's "fi@ra~-ve poetry", this revised e&gon, 
folE01~1s the revised and redesigned e&&n of 1983. 

Vndewtandiag Me: Lectures mi4 XaBerviews by 
Mashdl McLuhm, ed. By Stephmie MIcLv&m and 
David Shines (Camb~dge, MIT Press, 2004, $27.95 
cloth) is a coHBec~orn of 19 greviousHy mpsb%isIned 
lectures and intendews either by OP 6th hci~shdi 
McL&m. These are intimate, accessible, idomd 
spoken words by a man who gave us 'ch~t" md "mooE" 
media, "'the m e & m  is the message", "the global 
village" md p o p d ~ z e d  otlm memorabEe terns 
iaacludng '?Feedback'' "'icoHaiic." 

He was propbe~c in foreseeing the personal 
computer when computeris were l m & ~ 3 g ,  -mVBdejdy 
mc~nes ;  he foresaw the chmges laought by digital' 
t e c h o b a  w91 beifore my of his contemwr~es,  and 
in fact we me still catching up to McLdxm forty yeas 
after the publica~on of krnde9"sfaa;oda'ng Media. 

These are direct m9scGp~ons from the o~i@nd 
audio, film or videotape of McLAm's actud 
appeMmces, so these are what M c L d a  spoke as aw 
accessible public . A kgjiglnPight for Umbrella 
readers is "The &&urn is the Massage (19661, The 
Fume of the Book (1972), Art as S ~ v d  in the 
Elecuic Age ((1973) and M&x and Media (19791, 
mong  so many others. M c k h m  comes across as 
outrageous, fumy, peqleing, seimda~ng and 
provoca~ve. How we need him now? You can now 
have him. fireword is by Torn Wolfe. A must! 

Scalphrd Codes by Susan H e m a  meidelbug, 
Gemany, Keher Verlag, 2004, 336.00 cloth) 
a c c o n v ~ e s  a eavelirag efibitionr of this Egyg?~an- 
Geman artist who explores the respective cdtwes' 
charactefis~cs arad contrasts. Using photopaphs, 
bawinngs, insBikBlati~ns md video, the art ist works 
with c d m d  codes and oifers new insights into each of 
ahem. 

Nay'Pga~ng bet wee^, mererat cd@dres and various 
media, Hekm questions identity as such. To her, 
&9;lgZb8ly dtered images of so-called P d ~ s h r a h i ~ s  
(d i s~nc~ve  type ofwood carving pwGcda9 .to the Arab 
East, mainly used for windows beQnd xvhlch women 
wodd not be seen &om &.e outside, a grid or 

entally designed carving which obhscates a 
image of axryttiing behind it) can serve as a 

means to define gender specific spaces md s p M M  
c9ancepS hidden k l ~ n d  the visible reality. Meha ,  
however, dways inc1udes afemide figure or s o m e ~ n g  
reoagnizab1e in her images. In an Bstefiew in the 
book, she cites the fact that she has always been 
avtacted to the abstract f o m  of smcmes-G~at of 
molecdes, DNA or maduiles, so that she sees in her 
hawings, v~hich we inspired by the shape of &e 
mashmbiya from old Cairo, the molecFaia smcme, 
especidly in &ejoins where the lines cross each other 

The book includes several essays, the interview with 
H e f w  a biogaphy, biblio~aphy and 80 color 
illussa~oas. The text is bif ingd (Gemtasa-English). 
D i s ~ b u t d  by Consohm Books. 

Licht und Mmg s i g h t  and Sauad) by H m  Peter 
E&a weidelberg, Keker firlag, 2004, $40 
hadback) docwnenls this remxkable ads t  who uses 
light and sound insMla~ons, preGously presented in 
musews md gallev spaces world~de,  but which has 
now developed into Barge-scde outdoor works sirsce Phe 
1990s. K&n uses the big gesture enveloping 
landscaps md urban xchtecme and tying &em to 
the *m&~on o f h e ~ c m  Imd at. His & m ~ c d  m d e  
is based on his backgowd in theater, collabora~ng on 
m y  occasions with Robert Wilson, with whom he 
won the Golden Lion of the alenice Biemde for the 
EnsMEa~on Memovkoss (1991). 

m o w  for his spcbcdid~ Bight shows and utterly 
aesthetic indoor insMalla~osns, the dwmenka~on is 
high qdiv pIPOtogaphS 'by Gerhard Kassner with 
accdades voiced by Robert Wilson and Dmiel 
LiibesGnd. The book, s to ow new diglt;nl world, 
is a c c o m p ~ e d  by an audio CD which contains sound 
compsitions of dance and theater works as well as 
ra&o plays and instaala~ons from 1988 to 1999. 
Includes chonology. Distributed by Consortim. 

Ed Rusclhta: The Drawn Word with essay by OOlivier 
B e g p e n  W r o  Beach, Windsor Press, 2004, $50 
paper) is a collection of Rwcha's work on paper, from 
his ~ p w d e r  &a*gs of the 60s and 760s through 



his more recent work from the 90s. The artist's 
Wapments of Imwge ,  of signs a d  words, 
idueaaced a whole genera~on over the East 40 years. 
He ddicately uses a variety of media from v p w d e r  
to pastel, from floor plish to ivy wInich shows a 
master at work. And "Mr. LA." shows an Hadty to 
an ArineHim enGroment ~4th referenes to 
HoZPwood, to music (e.g. NashGlle), to b e f l w n  
i&owaaaic language @mk, kmh) and always in bold, 
often monosyllabic style of c o m d a ~ o n .  The 
catalog dm reflects himscb's laywt grids in reference 
to R w c h k  interest in commercial design, and 
phonetic trmsla~ons of each of Rmcb's words to 
emphasize the impmwt of sound in their choosing. 

ng publication, reflective of a 
cornideaable desire on the part of the press and all 
those hvolved in *As catdog that e v e w i n g  s h o d d k  
pe&ect. It is geHfect with a bio a d  d e s c ~ p ~ o n  of dl 
works inclu&d. A red c o n ~ b u ~ o n  with 34 color md 
two black md white illusm~osas. The e ~ b i t i o r a  will 
open at the W m e y  Museum of h e ~ c m  Art in Jdy 
2004. D i s ~ b u t d  by d.a.p. 

Barsaaess Elsa: Gndes, Dada, and Eveqgrday 
Modernity, a ~:ulB;aar& biagraphy by Irene el 
(Cmbpidge, M% Press, 2004, $21.95 paper) is a 
"srogaphy of hlne "mother of D a W  and the first to 
reach America. As an imovator in poetic dom and an 
early creator ofj pwe, "the Bai-oness" was best 
h o r n  for her charge4 often conWoversial 
pebfommces. Why &ought she was crazed, others 
&ought she was a genius. The editor Akargwet 
Anderson called her "perhaps Ike only figme of ow 
generation who deserves %he epitP1et e&aor&nary." 
Yet despite her great notarieQ and iduence, until. 
recently her story and m r k  h v e  k e n  Little h o r n  
outside the circle of modedst scholars. 

Baroness Elsa (18740 1927) is viewed in this volume 
in the context offemale dada m d  the ~ s t o I l i d  battles 
fought by women in the early 20" century. She strode 
through the streets of Bedin, MPvlich, New York, and 
Paris wearing such adornments as a tomato can bra, 
teaspoon emings, and black lipstick, erasing the 
boundaries between art  and We, between the everyday 
and the oukageous, between the creative and the 
dangerous. She was ahead of her time in creating 
objects before the Dadaists of the teens arnd twenties, 
her sound and visual poetrg. were far more daring than 
the male modemists of her time, and ces 
prefigured f e k ~ s t  body Iy wand pe by 
nearly 50 years! 

It is h d  to invent such a woman, but she was 
indeed real. She was indeed precursor to Hannah 

g her body with b u b b B e ~  m d  Cxolee 
emacfing a scroBB from her vagina. Elsa 

wed her h d y  as a cmvas even duPjirag the ti 
legs were covered and long before 
p d o m m c e  artists took up her inaaovatioions 50 yews 
Iater. 

She relid a great ded upon her patron, Berenice 
AbhB, who turned her o w  to D j m  B m e s  whom 
she c o ~ &  with mbrella p&ntings, etc. as in&cakd 
in a cbpter entitled ' T o d n g  Djma". With 78 
BBkastraaions and a hefty n m k r  of pages d notes, a 
selected but long bibliioppihg. and index, this is a 
fascina~wg biompby, one which adds a new chapter 
in the history &Dada and in cenhv  art history? 

Mighiers e Bwai: Shmm-$bswmam by hemar i l e  

04, $3 1.00 so&back, 
seianolny md a critical study, ~ E e n  

o was Boetti's c o m p ~ o n  during the 
t decisive, years of Es career. It is 

dso  SBF1 d b ~  ~ f p k n ~ ~ ~ ~ p h ~  ~d d r a ~ ~ ~ g ~ ,  of 
a e m  never before published. 

This is a persod memoir, a hewGelt memoia; md 
the womm who lived wi* the double- 

the s h m d s h o  
ts, times and place 

output s p m d  30 years from 1964 ~ o u g h  
GsncepMism with a k I i g h ~ 8  plafllness, but also 
with powem philosophical and geopd i~cd  
i n ~ ~ o n s  &at ody now Mly reveal their prophetic 
nature like "'1 9" his magic nmber. 

S a ~ e a u  Boetti is m art critic, jo 
md co-author with her ex-husbmd, of the seminal 
Classifying: The Thousad h n g s t  avers  in the 
World (1 977). I ~ v a s  at the Iauppch of that book in 
Bdogm, and it was an mazing event. So was the 
artist, wired md eccentric, nervous a d  intelligent, and 
most of the time Sowed. But he was impoMt  not 
only in IBim art history but in 20" centwy art 
history. SawmBoelti was repsonsble for o r g ~ z i n g  
various elrlkibi~ons and catdogs on his w r k ,  in 
p d c d m  his first retrospctive, held in 1996 in 
Towno. She is the founding member of f ie  Migkero 
Bwtti kchive in Rome. 152 black m d  white 

ns. Dis~buted by d.a.p. $31.08 from 
c9ok.com 

Had Gadya: me Only Kid (facsi~lle of El 
EissitAy's Edition of B919), edited by h o l d  J. Bmd 
with an initroduction by Nancy Perloff &os Angeles, 
Get@ Research Institute, 2004, dates to a little-known 
period early in his career when he immersed himself in 
the Jewish cultural renaissance that flourished in 



Russia from roughly 1912 to the w I y  1920s. Signed 
with his Hebrew given name, this volume witla its 
.wnapmo~~$~d cover,colom lifiompGc HmaonQges, and 
stylized use of Yid&sh and PPHm~c words - celebrates 
Ilissitzky's interest in Jewish folk &(a&~ons while 
loo&ng f o m a d  to the d p d c  graphic and 
m o p a p ~ c  designs for which he is best remember&. 
This near-scde f a c s i ~ l e ,  inc1u&ng the rarely seen 
cover, Jlows readers to e q e ~ e n c e  Lissim's Had 
gadya as o ~ g n d l y  ewsllisioaaed. It is a c c o m p ~ e d  here 
by Nmcy  Per1oFs &scussion of the work's cultural 
md  atistic contexts, Band's English &msilation of 
Liss im's  Yid&sh verison of fie sowg, sections on 
kissikky's Yiddish version of &a song, sections on his 
iconogaphy and vocabdq,  md 1yrics set to music. 

Unrepentant Ego: The Self-Bo~%raits; @f Lacas 
Smaras by Mwlia Praaer, with an essay by Dondd 
Kuspit (New York, Abrms, 2004, $65.00) shows %he 
artist's $0-year obsession with k s  o m  image, since 
seK-depicihion is arguably the &ving force of Lucas 
Smaras' life's work. This is the first bwk to focus on 
his s e E - p o m m e  and a c c o m p ~ e s  the major 
e f i b i ~ o n  at nle W h e y  Musew of A m e ~ c m  Art. 
Since this is a book about the visual presenh~ona of a 
SeK, then it would seem ratioaad to start with a Gsud 
c%aPonolloo of &Haat I8e from Maceds~a,  Greece in 
1936 to his wartime experiences as a boy with Ptdbn 
occupahon of Kastoria. He &ought &at "war is 
fantastic for c~ l&e~~j l  because you're able to whess 
& m a ~ c  events." In 1948 he e ~ g a t e s  with his 
mo&er to the U.S. a d  ithen Rutgers and Kaprow and 
George Segd and Happenings and so much more. 
T& about being born at the right time md being in 
New York at the right time. With 300 faall color 
illus&a~ons and 50 black and white with few fold- 
outs, this is a book for the ages. Donald Kuspit writes 
an i l l u ~ n a ~ n g  analysis d t h e  &st's seE-pa$B~me 
entitled "The Aesthetics ofTraum" md Ma~Ba]Prdi&er 
surveys S m x s ' s  cxeer from the late 11950s to the 
present, tracing his self-por~ts in various mediwns, 
including b d w g ,  photo~apby, boxes,   no red 
ensllimwments, md film. Selected bibliogapb, and 
index. 

Vmessa Beecra~fk Bedb~mmces, 1993-2003 
(Tohino, Skira, 2004, $75.00 hmdback) is a 
picture book ofthe work of an artist who has i&nmed 
the female images as the subject of her research, maad 
who examines ques~ons a d  obsessions reelated to the 
body, beauty, md iden~ty. 

This is the catdog (and it's very heavy) to her 
current relrosgechive at the Castello di lipivcali, ifeatkpping 
52 of the mist's pe~omances held over t%e past 18 

years. Nubered consau~vely, the pdoswaaraces are 
intend& to be prceived as a whole, 
single work exami~ag  stereotypes, md~pBiciQ, and 
the violence r e l a d  to the c d u e  of the image. 
Beecroft's early work includes a c q ~ n m c e s  and 
people receted from the street, chosen on the basis of 
heir resemblmce to precise f e d e  molo@es-md 
focuses on fwd-related md b e h a ~ o r d  disorders. 
Color schemes play a doHPBimt role in. each piece and 
reference the history d pdaatjng and cinema. 
M e r  fin&ng people in schools or by chance in tbe 
early pe~ommces, she now uses professisnd models 
and close friends, as well as make-up artists and hair 
stylists. Many of the woma ag: naked, yet made up 
with cosme~cs to emphasize their pictorid qualities. 
Each p ~ o m m c e  is docmente6 as well as d r a ~ n g s ,  
plaoids, and videos &at E ~ ~ ~ c H o ~ ~  uses to extend her 
events. There is aian intemnaew with the artist by 
Macella Beccaria, and essays by Gemmo @elant, 
Jeffrey Deitch, Thorns KdBein, and Greg Dwkiw. 
There is a fistow, efibi8iow checklist, biography, 
ckonsiom a d  selected bibBiiogaphy. Fg you're 
s q u e ~ s h  about sau&ty, this book is not for you. hid 
if you redly want to do aerobics, this book might be 
just %he thing! 

Constmane Ddolagg: Metal by Arden Reed 
(~buqnerque, UdversiQ of New Mexico Press, 2003, 
$45.00 hadcover) provides a retrospective pictorial 
and textual account ofDeSong's artistic career m r  foe 
past 25 years. 

DeSong is sensitive to metal, which she employs not 
as a tool but for its o m  sake. Her work is poetic, 
made of steel a d  copper and of stain and paha ,  while 
she explores the b o w w e s  between sculpture and 
p~ndag .  Her mew at once is heavy anad weighaess, 
just as her works are simdmeously mysterious md 
hwdedged. 

DeJong's parhea in this plresenh~ow is Arden Reed 
who captures the essence of DeSong's work iin early 
200 color photographs with accompanying 
descripiti;ons. The photogaphs are so beaually 
reproduced that you want to touch the surface of the 
page to be sure &at the tactile qualities yon see me 
really only in a photogapl~. The p h o t o ~ p b s  make 
this book a treasure. An interview with DeJong 
conducted by Gus Blaisdeiil adds the adst's voice to 
this BPmn&iM presenbtjon. 

Mmy of the works are not heavy sculptures, but inn 
fact, copper drawings, steel drawings, light drawings, 
rods, nitrate paintings, md so much more. A 
chgonnologgr, bibliogaphy and fist d work concllrndes 



Smdlerr, f ~ n &  A Sweepm-Up Aper A 
Memir. New YO& md hndcsn: Thmes md 
Hads@,ona. 2003.384 pp. $29.95 hardcover* 
A eupho~ous title does not a weimme book make - 
and vice vem. Iwing Sander codd not have come up 
with a less maaorons name for his memir than A 
Sweeper-Up Afler Artists. Beat, then, Smder  didn't 

ome up with the title; his colleame Frank 
64 in one of his poems, calling his ffiend 

Iming (and by edension himsew a 6'bdayew des 
artistes." Cornme foujodrs, it sounds betterr in French. 

But, however cl-, and tm humble, Sweeper-@ 
is a spot-on descgp~on d the role Smaer, and 
O ' k a ,  and the whole second generation of Abs3act 
Eqress io~st  critics in New York, saw for njhiemelves. 
Awed by the accomp%ishents oftheir predecessors, in 
at and in criticism, and yet not w m ~ n g  to freeze the 
ethos and aesthetic oftheir ime&ate  forefa~ers ( a d  
tm-occaiolrad-mo&ers) into acadedciziwg aspic, this 
genera~on of d t e r s ,  13x3 heir aa-ma%ing 
contempor~es, sougt to forge ahead with the &-ex 
advenme to see where it led - md, 8 necessay, lead 
it away &om rote. Sandler is not shy about c l & ~ n g  
his proper place in this d p m i c ,  but he is modest 
about its breadth. Most anyone who wodd choose to 
read alans axemoir knows Smder as the hrst to -write a 
comprehensive history of Absmct Eqressiorsiism md 
its reperc~ssions (ma Indeed, would turn to Sweeper- 
Up precisely for the back story). But Sander r e ~ n d s  
us of his crucial 1Faanc~on f a  Bess often, and more 
ommdedy, than one wodd expect, or even 
comtemce. 

But that's Irving, an historian and a g'oudis8, not 
an iideoIope or a poli~cian. He is content to be there, 
the fly on b e  wall, buzzing Ioudy only when asked, or 
when irked by the pretensions of some mosq~to. He 
does not wdte %himself out of the history - he reMnds 
us mccimc88y what a critical champion he was for 
second-genera~on m d  post-ab ex artists such as Alex 
Katz, AB Held, md IPGlip Pealstein, a d  what 
curatorial and advisorgr au&ori$y he wielded especiA1y 
in the 3.960s md 1978s - but the memoir is less about 
what he did than what he wbfi.sessed 

h d ,  lest this make Sweeper-Up sound Bike 
exercise in me-hoppinag, much less a tell-dl record 
of past scandal, rest asswed that Smdlier's self- 
effacement is ody part of his larger &scretiola. He 
doesn't pull his punches. He admits avoidi~lg ahe 
Cedar Bar when Pollock was there, for instance, as 
Jack the Dripper could turn quickly Birorn Jack the 
Tippler to Jack the Ripper; and he does not linide his 
frustration with and disdain for certain of his 
acquaintances, especially criticall colleagues (notably, 

mong  others, Clement Greenberg and Rosdind 
Gauss). But be records his a ~ h d e s  as if they were 
simp1y more obsewa~ows, feelings he remembers 
m&er than h a h r s ,  a d  saves his ink for more 
positive, or at l a s t  more interes~ng, recollecaions. 

A Sweeper-Up Aper Artists (please, mybody out 
there have a more degmt 88msIa~on for c'bdayem"?) 
is indeed the back story to The a'rm'tamph ofAbstracf 
Expressionism, 880 more no less, the crisp, no-nonseme 
tone d the Jmhwk history leavened here with 
affection, enshmiasm, and fond recall of y o u a  
explora~on a d  passion. It's not a biopic ins the 
making, but it is essenfizd to my that are. to be made of 
the time and place. (Not s w ~ s i n g l y ,  if a bit hastily, 
Sander is dismissive of the movie Pollock.) As 
i m p w d y ,  Sweeper-Bip provides the close-in Irving- 
eye behind 'his subsquent histories, The New York 
Schood, American Art of the JBdOs, and Art sf the 
Post-Modern Era, reiterating Sander's abi&ng 
interest and frequent delight in the artists m d  -isms 
that succeeded Abstract Eqressio~sm. He Pop 
before most of his 10m Street pds, ch~p iowed  
~ ~ d i s m ,  delighted in Fluas, m d  his enausiam 
for such developments as peH8ommce md video at 
has not k w  hampered by m y  need to "defend 
p ~ n ~ m g . "  (K aaawng, he was annoyed rather than 
encomged by Pye ''return to p&sntiwgn of d ~ e  early 
'80s). 

Smdler's AcBriIles heel, if it can be considered a 
a w d e s s  in the context, is his Me/giolrBrocen~sm. He 
is not &sdssive of art being done elsewhere, in the 
1950s any more than Idle P99Bs, but admits to a 
relative d d l i ~ 8 g r  with it. He has spent most 

rs in Englmd over the last severd decades, a d  
bas made nmerous forays into the London scene, but 
to judge &om his report in Sweeper-Up, he clearly 
feels himself Bess than IXly competent to evdwte it 
with the depth and &]18oro~ghess he br i~gs  to das New 
York obsema~ons. M e ~ d s  he do& defer too much; 
and H would have welcomed some sort of at-least 
gImcing take om other places he's been, whether Paris 
or Japm or Venice or W i f o ~ a .  

E the memoir suffers overall kom anything, then, it's 
Sandier's self-confinement, a mark not of my intellectual 
timidity, but of m ego smaller than its bearer deserves. 'Fhe 
absence of chest-thumping is welcome, even refPeshhg, but 
1 could easily have tolerated a bit more arrogance had it 
allowed that much more extensive observation. From my 
long collegial friendship with Sandler, I h o w  be has even 
more to report. Maybe an anthology of his reviews md 
articles would do the trick. In the meantime, Irving, we still 
hardly h o w  ye. 



Whting on the WdO: Word md k a g e  iin Modem 
Art by Simon Morley P e r k d y ,  UdvemiQ of 
CdgodaPress, 2003, $49.95) covers evemngfiom 
the Cubist collages of Picasso to the s i p s  of Gillian 
W e ~ n g ,  from the schoorooy subversion ofMa@Be to 
the demotic scrawl of Cy Twombly, sEBo~4ng how the 
use of the words has pewaded modem art. Ruscha 
comes to mind, whose words have mhgs antsad yet say 
down to earth. The exceptions for some are those 
witbout text. Morley traces the s o ~ n g  bond between 
word md image, eql$ring how d s t s  have 
hmessed the resulting tension to f o m  identities, 
challenge a u & o ~ ~ ,  and make sense of a world in 
c o n s a t  flux. 

Stating with the Impressio~sts to lbe present day, 
Morley focuses on works of modem art such as 
Dada nonsense words, S R E H H ~ ~ S ~  p ~ n ~ n g - p m s ,  
Coasfmc~Gst W o g a p E e ~ ,  orieriatzd c d l i p p h y ,  
Neo-Dada words (iaatema&a), Pop Words, concepbd 
words (from -Weiner to Finlay), postwar g e s t d  
painting, to hypertext m d  beyond. Includes 
bibliogaphy and index. 'This is mot 8 picture book, bat 
an incisive text about the s ~ b j e d  e&anced 
illusBBik~ons. This is a sgimda~ng book, one which 
crosses &sciplines, crosses movements, and tells a new 
kind of art history. 

hf0raey ;BJTB d ~ t ,  C U K ~ ~ O ~  3.Dd Becower, sgsad 8 ~ c h e s  
at the So&bey9s Institusate of Art in London md has 
eAibited intema~ondly. 

PHBTOGMPHY 

Postcards Home by Iirag~M Pollwd &onQw, 
Autograph, 2004, dist. by C o a s o ~ m  in the US a d  by 
Tumaomd! in London) is a new series of bmks from 
Autogaph (the Associa~on &Black Photogaphers in 
associa~on with Chris Boot).b, suweying the work of 
major contemporw photogpaphers. Pollwd began her 
cweer in photo~aphy worEng in c o m u ~ w  arts. 
She first ckme to public agention in 1987 with the 
se&s "Pastord linterlude" adkessing the eqehence 
ofblack people in Lhe 'imdscap of Wordwo&'s Lake 
District and o ~ e r  iconogapEc English sites. 

Using a combinahonn of nineteeaa~ century and 
c o n t e m p w  photograpGc techiques, her work 
combines a questio~ng of the appreciation of the 
beauty jfqp Englad with qnes~ons into post<olonid 
identity. She juxtaposes images with objects she has 
collected which we ofien~mes kitsch, souve~rs, 
triggers for cornen- which o8aen~lmes becomes the 
title ofthe page. Her color has a &smk hmd-colored 
feeling to the photogaphs as 8 they were dd- 
fashioaed 19" century images, but she wakes you up 
with cornen- that is cutting, alive md 

demonstebates m awaeness of f ie problems of society. 
From W e m e b n  to ki&y hair, from reality to psychic 
fmasies, Pollad gabs the eye and shakes the fl~anal. 
She uses her o m  eq;*.iessces, but her photos me open, 
frank md poli~cdly aware, tough w5tb a sense of 
hmor. $29.95 hdcover 

Baldiag with kigB8: The htematiand =stow d 
Architecbrd Photogaphy by Robert EBwdl 
@ondon, Menell hbBishers, 2004, $59.95) is a, 
compBling E~stoq? d ac%Bcma43 pfaotcsgapBngr fiom 
i & k g i h n g s  in the Nth cen* to today's digital age. 
Since ow 6ssk md sometimes only impression d great 
b~ l&ngs  i s ~ a  a photogaphy, Eric de Mar6 described 
photo$gaphy as 'b~laD4ng with light7'. h o n g  the 
photo~aphers incBuded in the mow thm 258 daotone 

color il1usk.aeions we J o b  hskin,  Eugene Atget, 
Mred Steigli*a, Eric de MxC, Job Mdtby, Thomas 
RUE? HCl6ne Binet, Wins S c h d m ,  Ezra SSgUer, 
Charles Sheeler and many others, 

In the &scussions ofthe development d a c G t e c m d  
photoppby and some d its key themes, we see bow 
w c ~ t e c a r d  photogpaphy iik$iGdly relied on pre- 
pbotogapEc modes of xcStec$Ja4d rendeing; a& 
g w d d  emergency of a specsc aesthetic a d  the 
growth of spcidisd: f i r m  docmen~ng  the Igffi- 
ceashqi beaiB&ng born; the idaaenw of photograpby 
d ~ n g  this period on both z c X t e c a d  theory and 
practice; the impact of the i w e n ~ o n  of M-tone 
repr&uc~osr%: the influence ofthe "New Pho$ompby7' 
during the inter-wa yeas and the simmce ofthis 
period in eshblisGng fie camera as the undisputed 
~ne&ator ofacktechuae; the role ofphotograplagr in the 
spread ofMode~sm; the impact of color photography 
daring the 1970s anand 1980s; md today's digital 
revolu*Lion. The images are s w ~ n g ,  & a m  from 
collec~ows~oughout the world, and the book's thesis 
will apwd to, architects and photopaphic buffs 
evewhere. Nates, select bibliogaphy, index. 

The Adisrt Obsewed: Photographs by Sidney B, 
Felsen (Sm@ Fe, 'Ifwin Balms, 2003, $60.00) is a 
semskable d b w  of porkpaits of d s &  at Gemini who 
while making prints ahad mdkiples were photogmphed 
by cco-omer Sid Felsen. A master p h o t o ~ p h e r  who 
sensed the creative act in each of his subjects from 
S m  Francis, CIaes Oldernbwg, Ken PHice, Ed 
Seho lz ,  Ed Ruschq Richard Sexa, David Kochey, 
Roy Eichtenstein, Jonalhan Boaofsky, Bklig Guston 
and SO m y  more. The creative act seemed to be: 
completed by the photogaplper, Pelsen. This is a 
large-size volme, an album of black and white 
pw&ts  ofthe pmopb of20" centmy artists who have 
made history not only in &eia designated me&m but 



also with the mazltipaes md prints they made at 
Cikmini. ASP essay by Comtmce Giem completes this 
mp@ous  volme. 

EGdence by L q  S d ~  & JvIike M a d d ,  with essays 
by Sandra PlGBips and Robair$. Fop& (New Vork$ d.a.p., 
2004, $50.00 Erazdback) resmects a nearly iwpssible 
" m k  to find which was ofi@dly published ira 1947, 
when the phcstomphers Sdm a d  Mndel sii%& 
kongh &oeawds of photo~aphs in &e Bechke1 
GoqosaGon,, the Beverly fills Police the 
Jet Paopdsion kabosato~es , the U.S. t of 
the Irate~or, SMork-8 Reseach Institute and as. hundrd 
oEher copora~ons, American govemenl  agencies, 
and educa~ond, medical and technical i n ~ w ~ o r a s ,  
looBring for photom.phs &at were made md used as 
t t documents and purely objective 
i s-as evidence, in short. 

Selecting 50 of the best, they printed these images 
with the care you wodd expest to find in a l~dgh- 
q d i q  art photo~aphy book (filar 197T), publ i s~ng 
&ern in a simple, B i ~ t e d - d ~ o n  vo;bxme titled 
Evidence. The concept for Lbe book was clear: select 
plnotogaphs htended to be used as objec~ve eGdence 
md show that it is never that simple. 

Now tarn mdisputed classic in the photo world, 
considered a seminal hh inger  of conticepM 
photography, Evidence is being published in this new 
edition to recognize a e  project's cowGrsu4 relevance, 
and contains a facsimile copy ofthe oridbad book plus 
a newly comissioned schoBar1y essay by P ~ l g p s  of 
the Sara Francisco Musew of Modem Art. There is 
dso a new spread of images marad a goup of black-ad- 
white iillustra~oaas sdected by &e artists from m 
archive of photogaphs that were not included in the 
original book. 25 black md white and 61 duotones. 

Remembe~ng the siaaag part at A~rtworh, the 
bookstore 1 co-omed with partners, we dB selected ow 
"favorite" ghoms in the o~$isad b k .  Each d the 
artists signed tbe book and there was quite a line of 
collectors. The price was mikmd compared to today's 
prices, and we considered it m " h s t  book". Today, 
the photo workl covets Phis book. And with &is new 
tribute book, the photo world in its new genera~on will 
covet this book as well. None ofthe photos have titles, 
at~butions, but they are uncanny. They get under 
your skin, into your psycbe, and you keep wondering 
why these photos were taken, for what reason, what are 
they documenting, but they are mazing photographs! 
You must buy this if yon have the original, and if you 
don't, you must buy this, because the tradition 
continues-it is still ata oralslian&ng b o k .  

hcEnd& is a Mstory of the produdion of W d e S  
md of Sdm. Sm&a Pkllips tells US the iduence of 
this book ScBBwd Prince, She& Leviaae, 

md K i s m i c  who dl have been given 

aesae~c-mgr axchive. Buy it, you'll be sbmed and 
mazed. 

EXHBBIT CAT ALOCS 

Arc of am ldiea: Chming the Ia$~%bie~ A 33-Year 
S ~ m g  of works by Eugenia Batler traces the career 
of the kos hge les -b~ed  6:omeptual artist h o w  Bkar 
her Impage-based works during the ii 960s m d  D70s. 
She now Eases those earlier strategies to make more 
object-sas$ented work. Dealing with. percep~on as a set 
sf ideas as well as a physicd a ~ b u t e ,  her xt 
e m M e s  fie study ofthis as a scienti6c phenomenon. 
As her works cod ine  scienM~c as well as aesthetic 
conwms, it is often obtuse and not &ways h tv i sud ly  
cbged .  Given its l i~ ta t ions ,  I m p g e  art was an 
hpma compnent of aes&e~c concepkB$dbaism a 
genaera~ora ago, and this eAib i~on  cI&es Butler's 
con~bution to that movement, while dso jnmposing 
it with the more visual and geskrd work she is 
m&ng wow. 

The e f i b i ~ o n  catalog which docments her work 
and which was held at Otis College of Art from 6 
September - 13 December 2003 is beauwliy designed 
with b t b  color anand black-and white images as well as 
a bio@aphywy, selected bibPio@apIray, works inti the 
e ~ b i t i o n .  The design of the catdog intersperses 
a u t s b i o g a p ~ d  sQtememts and shtemeBa$s by 
comspM artists with the i n s i g h ~ l  essay of h e  
Ayres, emator of the show a d  former &rector of the 
Ben Mdtz Gallery at Otis.  She gives context to the 
work ofEugerslia Bznaer, as does Barry Sander's poetic 
ouerpo~ng sf k s  luwdersbn&wg as a pKlosophy 
professor of Buder's work. h i m p o m t  catdog for 
contemporaq art libraries, collections, and 
comoissews. $115.00 fiom Ben Mdtz Gallery, Otis 
College of Art & Design, 9045 Lincoln BBvd., Los 
hgeles, CA 90045. 

Rolfn Time: A Dieter Woth Retrasspedive with essays 
by Dirk DoMe, Theodora Vischer and Bernadette 
Wdter (New York, Musew of Modem 
Switzerland, Lars Mnller, 2803, $45 
documents the work of sculpt0 
designer, pioneer mist's bo 
publisher, musicians, and most of dl, provocatem, 
Dieter Roth, who has long been beloved as ran artist's 
artist, ara artist whose work m d  life are one a d  the 
same. Known for his anismst of dl art i ins~h~ows 



and comercid  galleries-he once referred to mnsems 
as fimerd homes-he was adso h o r n  for his generosity 
to ffiends, his co3Q&ora~ve spifit md for hncIu&ng his 
family in &IS art m&ng. He &so had a 
of humor. Much to &G Bmsw~on of m y  gd1ery &at 
tries to exhibit his work (supposedy, none more &m 
once), Ro& h m b e d  his nose at those who valued high 
purpose m d  gPemmence in art. 

Corasmrly trying to ando his art ednca~on, he 
would set up systems that &scouraged the convenbond 
and t?x consistent: he &ew with both !%ands at once, 
preserved the discsded and reveled in the transitory. 
Grease stains, mold fomatioss, insect bohings, and 
ro$ting cheese or chocolate were just some d $he 
m2ieeH-lals he used, both out of a fdscina~oa with their 
pGnterlygi, textud aspects md for &ebr imate ability "kas 
mdle time visible and play to cbmce. "Mgre is 
better," he once said, and more there &ways was. Rot21 
never stopped working, angrid he believed that eveqt tng  
could be art, from his sketch pad to the table he sat at 
to the telephone be talked on to b s  friend's ~ t c h e n  
(the Ktchen was later sold to a musew). 

Touted as "the first exhibi~on ever to oEer access to 
the entire range of $.his prolific artist's vdork,'' the 
e ~ b i ~ o n  it represents does not inckode the d s t  
books for which he was a pioneer. The books were his 
sipatwe, for the9 waveled well into the m ~ s  sf 
coklectors, comoissews, friends and &leMtes. 
Whose choice was this? Probably those who waitto 
drive the mxket up for the other ~vorlls, which are now 
of greater worth after his death, wKch was on 5 June 
11998. Beat many of the books are documented in the 
catdog, which has 350 c01or md other black md wEte 
and duotones. 

With more than 700 i tem in the eAibihola 
checuisted, edbigion history, bibliogaphy, this is a 
reference tool for the decades, a revela~on for those 
i@ormt of t h i s  artist, and a cdebra.siion for those of US 

who loved this artist for A!. those qualities that he 
possessed to make hian the true artist's &st. 

Gsntribufions to Umbreila Museum 

, Chuck md Judy Goodstein$ P S ~ l y n  
Bim Bell, Claire Ismcs, Claire Satir$ 

Picasso Gagfione, Sas Colby, 9ohm van Geiiu'ave, Gtiy 
Bleus, ChsIton Bwch, Beth Bach 
h h  vm nnahIwe> Jmet B'olm, 

MMBRELM NEWS 

Dew Diary: (from the W Times) 

A close fiend, Es, a regnix commukr, related the 
foIlowing subway experience: On a rain&encRed 
m o ~ n g ,  the crowded wbway ~ d e  dmm Queens to 
M & a m  was made dl the more initating by the 
persistent buiiping her posterior was reczi.ng from a 
fe1low commuter. Ka~ing endued this dl-too-fmiG~ 
assad;, she @med woesnd, iden~ffied the i&ely 
perpetrator md gave him a Zrlook that could kil. 

On reacbiwg her stop she proceeded toward the exit, 
only to be folIowd by the con~nued bmping in the 

ng around, she prepared to blast the 
o;GlFnder wfodly, but no one was here. Only &en did 
she reach behind her ilo find a s d l  mbrelIa that had 
become hooked to her overcoat belt during the 
m o ~ n g  crush. She conGnrsd 0x1 her way to work -with 
her "m&HmtW in hmd, wonde~ng w h t  the imocent 
victim of her deadly gaze must have thought. Joe 
Bacber 

*On the $ion& page d the 8 Jmenaay iswe of the Rew 
York Times was a pbotogaph of mbreIfast tk? itern 
most c o m o d y  lost-and the las t  reclaimed-at the 
Lost and Fomd Center in Tokyo. It was sub~aed as 
"Japanese Honesty." 

*An arkiche in the New Uork Times; for 21 March 
featured P. Biddy's valet md pkjond assistant, 
HawswofiBendey, who &ways cssn5esa.n mbrella as 
a &adem&k. His red name is Derek Wa&ras. 

The Vdvo Y.C.C. to be shorn at the: New 'ilok 
Iniema~ond Auto Show in April in Geneva is specid 
because is is created en~reiy by women. Nine women 
desimnzed and built tlGs concept car, where an arn~bre1la 
bin in glhe Y.&l.G.'s door frame is connpllemeated by 
storage spaces beween the front seats. 
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