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Work Ethic by Helen M o l e s w o ~  (with essays by 
Darsie Alexander Chris Gilbe* mdMwon Kwon md 
catdog entries by Jdia Bvm-Wilson, Janet f i a m ,  
Helen MoBeswofi, and Judith Rdenkck W~vepsity 
Pak,  PA, PennwBvha State University Press, 2003, 
$29.95 Ea;39dcover) fwasses on the chmgd o r g m i ~ d ~ o n  
of work in society during the 1960s. Artists such as 
Mlm Kapsow and Yoko Onto to h d y  Wzhol m d  
fichacii §em reacted against the ''at m k e t "  and 
staged p d o m m c e s  that mixed eveqhy life with 
theater and in yet other, ofien ironic ways cmlenged 
the system of m a k e ~ n g ,  &splay md aestbedc 
&scoaasse that ascribes excepGond mone&;ary as well as 
cultural value to p ~ n ~ w g s  ;anad scdptwe. 

Work Ethic, published in conjunction with an 
exllribition of the m e  name o r g ~ z e d  by the 
Bd8hmore Mnsem of Art, brings together a cross- 
section of such radical endeavors md o p m  a fresh 
perspective on their genesis and meaning. 

Included in this book is such &verse material as 
Bmce f6amapllys videotapes lo Roxy Pine's pa in~ng 
machine, d l  illusmted by black a d  white 
photographs which were the way to &went  such 
ternpord art. The dirsl h ~ o f & e  book has perceptive 
essays by scholars who hwe dealt with ephemerd art, 
docmen@8ion m d  p ~ ~ o s o p h y  d ;art in the 1940s. 
The second haif includes catdog entries on i n d m d d  
artist as we19 as major ideas and movemen&, inclu&ng 
short texgs by art I ~ s t o ~ m s  that odlfer genera~on 
in foma~on  on the a-t%ts as well as specific 
inraevrea~ons of selected works. Some arkists we Vito 
Accoanci, Frank Stella, Chris Burden, Robert 
Momiis,Elwor An&ln, M d a  Rosier, TehcKng Nsieh, 
Hope Giaasbwg,, as wel  as Sol LeWitt, Dondd Judd, 
Robert IRrauschenkrg, J o b  BzBdess~, John Cage, 
Yoko Bno, George Macimas, Alison Uowles, George 
Brecht, Gabriel Orozco, and Tom M ~ o n i ,  GilkPt 8jZ 
George and so much more. Thrcaughout the catalog, 
there is as well as a lively didome on 'the musem's 
re la~onsxp to that ques~ows the wales of both the 
wor@Bace m d  the art world. . The show was also seen 
at the Des Moines Center for the h. 

Digit& &Ihnmembs: Art in the Electronic Age by 
Magot kovejoy (New York, Roudedge, 2004, 3d 
expanded edition) suweys the major impact of video 
md ~ @ t d  techolo@es on visual cultwe and artistic 
practice, At the m e  time, it examines the 
revoluGonary changes Baatirag piiacx in the role of ehe 

axtist as swid c o - m d a t o r .  'This third .di@td 
ewjpmdd edition has a new chapter on the internet and 
new sections on soand, narrative, md on science and 
art, making it m ideal new media and v i s d  c d m e  
source h k .  G I o s q ,  index, selected bibliomphy, 
many black and white, 11 color p'tnotos. 

.d@acmenb.com 

Passage by Andy Goidswo&y (New Ts'srk, A b m s ,  
20634, $60.00 bdco%.er) is the Iatest b k  by renowed 
sculptor GoI&wody with its cewfnd theme of 
journeys h t  people, rivers, laadscaps, and even 
stows take ~ o u g h  space m d  time. The 4&k starts 
with the b ~ i & n g  of3 cairn near his home ian Smdmd, 
where he states ?hat when the scdpture is at its 
k@nsniwg, it has fraaity, but becomes described by 
convensatioaas with those who experience it, and sixice 
this is one in which he will be comewing with it from 
day ?Q b y  when he is home, it is an in&c;ption d his 
o m  strong auachent  to his place. 

To be awesmck with the work sf  ;baa d s t  is to have 
not just, an "&-MI e'qerience'' but in fact to be 
s p i ~ w l i y  involved with the ePnviromentd work that 
GoldmoHt%ay creates. In his o m  village, his work is 

, f~agiHe, and en~ronnsenM1y symbiotic. h 
rk City on the r d  of the MeQopBilaTL 

Musew of BaHP, his work has stone protected by wood 
in an urban but mpae3ae&ic setting, a temporal work 
that was seen d1 summer in New York City. 

Herein there is the comemora~on  of one of 
Goldswo~hy's most publicized recent comissions, 
the Gaden of Stones, a memorid to the HoBwaarsl, at 
the Musew of Jewish Henibge in New Tdork City. 
The book contains his work wing light as a m e & w  
as well as the 3 cairns now residing in the USA. Each 
work is acco rnpdd  by a diary by the artist "g 
of the consmcdon, the feelings, and space and time. 
Truly a repnarhble ad&tion to the Go%&wortHy 
biblio-phy. 200 fdl-color illusbaeions 

Common Grmnad: Discovedng Community in 150 
Years ofAe& by Philip Brwhtan,  Meny Fosesta, Pad 
Roth and Jacquelyn Days Serwer (LQII~O", Memell, 
2004, $49.95 hzdback) with 1130 illustha~om, 40 in 
color accompanies the efibifion at the Corcoran 
Musem of Art exlhibidon (Wormgh 3 11 Jmu;mry 2005) 
presenting fighliglhts from the collection of Julia J. 
Norell, a collection that celebrates the way artists have 
explored the name and diversity of cornunity during 
ehe past 150 yews. Artists represent& include Shimon 
Attie, W f i e l d  Lovell, Carrie M e  Weem, Howard 



Fimea, Ben , Gordon Parks, Jacob Lawrence, 
a d  WiitBim e n k q ,  m o n g  others. 

ged &ernhcdBy with key themes as past md 
present, a sense of place, m m a d & ,  b ope md belief, 
md  menmoq a d  tribute, this mllec~on includes 
p h o t o ~ p h y ,  pgndng, scudpm a d  ivorks on 
paper.9n other words, there are 19th century pw&F, 
and images of b e d c a n  w e m m d  expansion, modem 
p h o t o p p h  from around the world, folk art, sculpture 
hksings, and ssemblage. 

The collecbr, Judy Norell, grew up in Mon~ceBBo 
, and! in W a h g o n ,  D.C. W l e  at the 

University of Madras in India, she reai4ized the 
cornon&@ of her c d m e  m d  those vastly merent  
than her o w ,  md!erW&ng the beauty md the 
seefiwg not m i m i l x  to those in the heTican  
South. 187 works, artist biogapGes a d  selected 
biblioppEes 

mpture aaf the Dwp: The APlt of Ray Troll 
Perkeley, UaaiversEQ ofCdKoAa Press, 2004, $29.95 
hxdcover) bas m d l l ~ n g  b w  when one hows  &at 
Troll, an irreverent d s t  whose strange coBleclion of 
fish, W s ,  ravens m d  fossils caa be found in 
museum, galleries, W k s ,  as well as on imensely 
p p d a r  T - s k ? ~  (worn by ,Ye likes of H m k n  Ford, 
Motley Cme and Led 2 p p l i n ) .  This volume captures 
the wit, beauty, and energy ofthis unique art in 90 hll 
color illustradons with 7 71 color CPha~ngs. 

Troll has a deep and abiding artistic engagement 
with fish, which is vivid and! delicious. He cloesna't 
only "5sh" but sees powerfuli c o m e c ~ o m  bemeen 
"rPoBo@d &ve.ssi;lgr, the evolu&n of life an earth, and 
the ca%e2ess habits of people. Titles such as '%pawn 
Ti41 you Die," "Life's a Fish a d  Then You Fry," md 
"B~3assacha&," in wPaich fish use money, liquor m d  
liikrntui-e as bait to Iwe human, give you an idea that 
his mind is h1E of wit, humor md hmmLsmiQ. Writer 
Brad Matsen writes a Hiveiely inaduc~ora  to the art and 
life of his "sole brofier," in which the words a d  
images come dive on a road trig, down the Pacific 
Coast. Recornended for all k m m e r s  wherever you 
are. 

Itdim M e m o ~ d  S~uIphre  1820-1940: A Legacy of 
h v e  by Sarah Bewesford @ondon, Frances Lincoln, 
2004, $75.00 &st. by Menell) with photogsaghs by 
Robert VV. Fichter and Robert Hireidus is the first book 
in English, anad the most comprehensive in m y  
language, to explore the emaor8inm coHlecPhons of 
19th and! early 20°" c e x q  scdpme  found in the 
cemeteries of nortlaern and central Italy. The most 

celebme& scdptwes were cco 
both C ~ s ~ m  md Jewish to 
ones-crm~ng outdmr museums that are 9iWe h o r n  
o d e  1 .  Styles range neo-classicd to 
S m b l i s m  md include some Bous exmg,Bes of 

times have w&s koaagh IMia  
mmetelaes revealed not only famous people buried 
there, but memoridized by exqdsite scdphre? 

SchoBaly texts by Bemdord, Hireidus, Fichter, Fred 
Licht, Fmcesca Bregoli, James Stevens Cud and 
F m c o  Sbrgi  make this a reference tool as we11 as a 
splen&d visual presenb~on. 400 ilPustrations, 
gazetteer, mnohted bibliomphy anad index. 

The Cubist P ~ n t e r s  by Guillame ApllinGre, newly 
&Hms%at& witla cornen- by Peter Read (Berkeley, 
U ~ v e r s i v  of CdZoETP;ia Press, 2004, $65.08 cloth, 
$29.95 paper) is a faithkl md fluid mslaaioln of 
ApBliraaiureYs text, providing the &msBator's o m  
scholx1y d y s i s  of its i m p m c e  inn the history of 
m d e ~ s m .  He e x ~ n e s  Apollinkre's art ~Ti~cism,  
his rela~onship to the Cubist movement, and, more 
spcScdly,  the genesis of Cubist Painters through its 
various revisions and proofs. With 45 plates from the 
o~@nad edition, this new volume brings a new 
genera~on into the redm of Apollira~re's Gaality and 
vision. 

Chhs Ware by Daniel R a e b w  (New Haven, Yde 
UniversiQ Press, 2004, $119.95 paper) is a portrait of 
one of today's most renowned cartoonists, widely 
considered an artist of genius. Combining innova~ve 
comic h k  art, hand letteling, and graphic design, 
Ware's ulnaiquely appdn8ing work is characterized by 
ceaseless exp~edsnenh~oap, with narrative and graphic 
forms. 

Discovered by many of us in his o m  comic book, 
The Acme Novelty Libray, Ware dsca appeared in New 
City m d  the New Yorker. Creating the character 
J i m y  C o ~ g m  in a &HI-page, kll-coIor strip in $he 
Chicago Qblloid New City, he combined six years' 
worth into a kst-selling novel named after Jimmy that 
spans an I ~ s h - b e p i c m  family's life in Chicago from 
the Civil W a  to the present. Genera~ang many honors, 
the graphic novel came into its own. 

h e b m  inntewiewed War for ~omtJess horns to 
snake f s c i n a ~ n g  comec~ows between J i ~ ~ m y  
Comigm's ficaiond life and C h i s  Ware's actual life, 
&scussing the scope of Ware's career. A fascinadng 
career of an ingenious, m c m y  m i s t  who has 
changed the scope of the graphic novel, graphic 
desim, and c o n t e m p r q  m. 



H m d w ~ a e n :  Expressive fceuehng in the Di@td 
Age by Steven Heller & Mrko Ilic (New Uork, 
Thanes & Hudson, 2004, $45.00 hsdcover) is an 
e m k r m t  decli~ation &at the b d  still has a h c ~ o n  
in our society, especidly to create bddrawaa 
graphics to invite and entice, allowing us to admire the 
creator's immediacy and craPtsmship. Especially in 
this age of digital wgraphy ,  there is validity in 
culling 500 illustrations from wound the world to 
validate handhMen -ograpKcs, such as the Calvin 
Klein campaign designed by 
idicted body mmks of Stefan 
p a i n w n g  iIlustrations of Pe 
Scher. 

Steven Heller, design historian, and art director of 
the New York Times Book and auehor of many 
successful books on graphic design places the 
contempray work in a broader context while the 
heart of the book fixtures hwdreds of graphics, 
presented in creative themes: sleight of hand, scrawl, 
script, stitch, stimulate, shadow, suggestive and 
sarcastic. His co-author, Mirko Ilic, a New York- 
based graphic designer, has won nmerous awards for 
his hand-drawn design work. The book itself is 
dedicated to R. C m b ,  "master of b d & m  
Betters." A must for all collec~oras! Bibliogaphy. 

Robelat Smitbson, edited by Eugenic Tsai with 
Cornelia But%ea @ss Angeles, Museum of 
Contemporary Art and Berkeley, University of 
California Press, 2004, $50.00 hardcover, $34.95 
paper) has contributions by Alexander Albemo, 
Suzaan Boettger, Cornelia Butler, Thorns Crow, 
Mark kinder, Ann Reynolds, Jennifer L. Roberts, 
Moira Roth, Richard Siebuhth, Robert A. Sobiezek, 
and Eugenie Tsai, has 280 pages, has 240 color and 76 
black and white illustrations and accolmgparnies a 
traveling show at the WPusew of Conntempw Art, 
DdIw Mmeum of Art a d  the Whitney Museum of 
American Art for the first comprehensive American 
retrospective of Smithson's complex and highly 
iduenrid body of work. f i s  revoPudon2a~y ideas 
moved at beyond the walls of the mansem into the 
Ilandscape itself Famed for his Spkd Jetty, a 1500- 
foot rock coil dramatically situated in Utah's Great 
Sdt  Lake, Smihsonaim also broke new gromd in 

, photographs, writings, drawings, sculptures, and 
collages. What's missing in the essays is any 
indication of the sense of humor &at is exhibiteel in 
many of the videos and even in the paintings. The 
volume dso includes a catalog of the contents of 
Smithson's prsomal library, as well as a previously 

auapublishd inteMew with the &st conducaga by 
Moira Roth shortly before his eumtimePy death in 1973. 
ChecMist and selected cbomology and bibfiogaphy. 

The A1.Bist9s Redie:  Philosophies of Art by Mark 
R o a o  (New Haven, Yale Udversiv Press, 2004, 
$25)pr~bably written in 194041, has been published 
after being buried in a warehouse for more than 40 
years. This book was left ~ i s h e d  and the tide was 
scribbled on the gone cover as it was found. He k g m  
to write this years before he had begun g ~ ~ n g  
abstractions, and so his chapter titles such as 
"PBasticity," Space,", "The M*," and "Primtivism", 
among other things shows him as an observer who 
provides ~ q u e  insight into his &omghs about art 
history, the modern art world, beauty, the Renaissance, 
the m e  nature of "American at," and the chdlerages 
of being an artist in society. 

This is a personal book about Rothko's pKnilosophi- 
d and aesthetic Itbuanheions of his paintings and the 
way in which he views himself as an &st. He longs 
for th Renaissance, admiring Gioto and Durer. He 
dso dismisses seawedism as a schwl of art believing 
&at t h e  &st shoulid be an activist in the h 
con&tions common to dl d 
Woeo,  Mark's son, discov 
decided to look at it Ihimsehf, Plearing fPom a publisher 
that it was "time for it to see the light of day." And 
because Ross considered himseK a "painter of 
ideas", to have a book ftaa of those ideas is truly a & 
according to Christopher Rothko in his introduction. 
He and his sister felt it was time for the public to see 
this book, read it and r d i z e  it was part of his legacy. 

The bosk is illlustrated with a small selection of 
relevant examples of Rotbko's own work as well as 
reprdiuctions of pages Biom the actual mmscpipt. 

Wdeo Green: Eos PBtngeles A d  and the T~aarnph of 
Nothimpess (Los Angelemew York, Semiotext(e), 
2084, &st. by M T  Press, $114.95 pager) is a seies of 
24 pieces reflecting on Los Angles art, most previously 
published in Avtext. Thus one can u d e r m d  that 
they include her sado-masochistic practice, her semi- 
estranged husband Sylvere Lotringer, the late Kathy 
Acker's notebooks, her various living spaces, her 
visceral reaceions as a New Yorker who relocates to 
kos Angeles, and the Sara Diego Zoo. Yet this is a 
very readable flowing prose used to observe L.A. artists 
and works, leading to a scathing critique of the RlFA 
Pro aaorand which the Los Angeles scene 
revolves. Kram is her individual self and that makes 
for a fascinating read. She is a shrewd, witty, analytic 
writer who is ready to take on what nee& to be 



c6iGcizd-m empty city devoid of sod. 

PHQTQGUPHY 

C w t e  aiaad Be Rmombed: Bboko~anpLg oa the 
Edge by J o b  Turner and D e b o d  KwMo (Sm 
Fmcim, ChoSPicle Bwks, 2004, $40 k.mrHcover)I is 
the first study of an el g md newly r m ~ d  
subset ofw~p&ider m+uBider photopphy. 'This is a 
a t d o g  to Sm Fmcisco's &&a Bnem Center for the 

e ~ b i t i o w  showwing the den& of 17 artkts 
who use photompb asd p&atogapEc dements in 
&ek work-nCBt only Iwkatd and B B F ~ ~ P B ~  artists, but 
those p rop l ld  to create work h9osough the extremes of 
&qsibion or c i r cmsmm,  m d  eqressing no interest 
in the at mwket. 

Some of their s"m& chxacte~st ics  are they are 
mschm1dQ%, emaor&&y prol%c> m d  the essence of 
their crath-ity is mo&dorr, enigma~c, complaPsive, 
compllbg, abnoma99y earnest, se%EabsoW, and 
mbve~siw. iviemorable outsider works have been 
creatd by sc%Liaophe~cs, emobodly & s t ~ h & ,  and 
o h r s  jiving beyond the fringe o f d n s t r m  society. 
But what s i m e s  these photo~apheps is their 
cornpalsion to crate, which is pure and absoBute. 

Wia& about 150 mesmehzing images, this book 
looks a? collage, manipulated taba8pleau awd 
photomonbge. Included is work by FiWSher, Henq 
Dwger, and AdoW WBmi, as well as lesser h o w  but 
equally &amtic Lee W e ,  who lived on the s$reets in 
Chicago, W n g  her s e l f -p&~ts  in tbe photo booth of 
a Creyhowd stations; C.T. McC%m@ who worked as a 
circus clown m d  spent his winter months in a rooming 
house in f ie  1940s md li SPSOs, creating coI1ages on 
sEGa c a d b z d .  He eujoyed using crayons, fomd 
ma?elr",ds, foil, string, m d  cuttings from a.nietad- 
cracker boxes in order to evoke sentimena a?leflec$iions 
ofcircus Me. Work is included from the 19"h centaassg' 
as well. This is a ~ d - b l o w i n g  inwduction to 
some&ing &at has kaa going on for decades, 
to the compdsion of those who see the camera as a 
democmgic mes8im. Notes m d  author biograpfies. 

honymoos: Enijpatic Wages from Uabaswn 
Photographers by Robert F i i p  Johnson, with an 
in&duc$iion by BiL'ilIIa Boyd ('New %rk, Thmes & 
Hudson, 2004, $45.00 cBoh, 200 photos printed in 
coBor)in&m.ees a new wave on the pm of collectors 
and cmtors to t m  to the great mass of m~nymous 
photogaphs &at excite ow imaginaeon with their 
random recording of public works and private 
moments. 

The 208 examples r ep rducd  here belong to 

JoLeason and. indude 
pvcholo@d insight, comtered by o w  o m  
ima@m~s339: and m @ c d  charges as observers who 
specdate on the k ; i r ~ w m c e s  in which they were 
taken. W B e  Boyd categorizes the reasons why, 
Jobson calls it "a~~idi&nM at'' in Ms essay wEch is 
sBiarwda~ng man8 aeve'iatov. We speaks to the nature 
and a p p d  of monmous p&oSIB@aphy, mswers 
whetbeg these are "5ne art9', speaks to the p p d k g y  
and profiQbBli@ of collecting and how to start one's 
o m  mllec~on. 

O r g ~ z d  into &erne$ that govern o w  lives-from 
bin% to death, from love to war, from travel to 
~lebfi@-photogaphs gatbered here we imocent md 
yet energetic as well as poignant, giving insight into 
the hmm secrets with which we c m  dl idendq. A 
h u w l y  printed book. Notes on the photogaphs. 

Close to Borne: h h e ~ c m  &bum, with m essay 
by D.J, WJdie &os hgeBes, J. Pad  Getty Musem, 
2004, $24.95 paper) is a co1lection of cm&d shots, 
smpshots taken m d  thea dscuded by their owners, 
sepmatd from the skries they captwed. OBentimes, 
these family pltaotomaphs, forgo~en and then recovered 
from storage facilities, end up at swap meets and flea 
markets uowdf ie  comfiry. hblished to coincide with 
an exhibition of the same name at the J. Pad Getty 
Musem, this coBIecB!o~~ of ' ' f o ~ d "  photogaphs asks 
for stories bebind &emHn, who the people are, what they 
were doing, and why the photo was taken. 

The range goes from the absurd-a jingeie-clad 
womm brm&sEng a high-bdl; to the poignant-a 
father ho%&ng newborn twins; to the d o c ~ m e n t a y - ~  
automGc c m ~ a s h  in hie 1950s. h e ~ c a n  life is 
cappared in these photos, an -America of bygone times. 
There are Inore than 100 snapshots taken between the 
B 930s and the 1960s by monymous, untrained people. 
In addition, here is a selecGon of vibrant color images 
from the 1940s to the 1960s pkwted by conseanporav 
mist Guy Strichen; and fmiEy portraits made by 
well-born photographs such as Thornas Eakins, 
Edward Weston md  Dorothea Lmge. 54 color a d  88 
black md white iillus&a~ons. 

ASS of Evil: Pedarded Prader Naparm, stamp at 
na~gated  and cwaeed by Michael Hernandez de Lma 
(CGcago, Q d i l a ~ c a  Press, &st. by W.W. Nortonl 
2004, $75.00 with Dm) comes dong just at the time 
when mmy Americans feel misled md deprnved of 
rights as he f t cans  by the Bush cartel. This large 
format ( l2  x 12") Ihwdcover book exquisitely printed 
om 21 1 pages, with 7 in-dep& essays, may be just the 
right giil for your open-~nded friends. The W o k  



is stamp art, artwork in the forms of actual stamps, 
created by 54 artists h r n  11 countPies. 

The braincknild of Jim Swanson, a Chicago art 
gallery owner, who became frustrated with the Bush 
foreign policy, entrusted the extraordna~y postal 
forger, Michael Hernandez de Luna, to illustrate this 
book with veteran "mail artists" who could do 
perforated sheets of artist stamps. The essays range 
from cynicism to surrealism, from blasphemy to 
iconoclast, covering the psychological and socio- 
political concepts of evil with the symbols, fears and 
contradictions that are the aftermath of the post-911 1 
world. 

Artists include such well-known artists as Anna 
Banana, Buzz Blurr, John Held Jr., Jas W. Felter, HR 
Fricker, Eiichi Matsuhasi, and many more. The DVD 
includes interviews with 16 journalists, artists, scholars 
and activists such as Martha Nussbaum, Howard Zinn, 
Bernardine Dohm, exploring the concept of evil, 
showing how it has been used to just@ political and 
m i l i t q  actions throughout the world. A stunning 
treatment of evil in our world today! 

Leve Sielbt Beuys (Block Beuys - Photographs) by 
Manfred Leve with essay by Eugen Blurne and 
photographs by Manfred Leve (GoMingen, Steidl, 
2004, $65.00 hardcover, dist. by d.a.p.) documents 
Joseph Beuys' creating his Block Beuys installation in 
the 1960s out of greatly varied materials and salvaged 
items that were selected, manipulated, altered and 
brought together in unusual ways. The objects 
correspond to one another and, in their 
forms, refer to the artist's work in its entirety. Block 
Beuys Is installed in a series of seven interconnected 
rooms in the Hessisches Landesmuseum in Dmstadt .  
The photographer, Manfred Level, has documented 
Block Beuys, not only in the variety of its individual 
pieces, but also with a view of the entire work of art. 
His black-and-white photographs, devoid of any kind 
of staging, allow a thorough and genuine look at the 
radiant work. 223 gorgeous duotones. 

EHtending the Adist's Hand: Contemporary 
Sculpture from the Walla Walla Foundry by Mark 
Anderson, Chris Bruce and Keith Wells, with an essay ' 

by Jim Dine (Pullman, Washington State University 
Press, 2004, $24.95 hardcover) explains how oa quiet 
country town nestled at the foot of Washington's Blue 
Mountains is the unlikely home of a world-class art 
facility, the Walla Walla Foundry. Internationally 
known artists such as Terry Allen, Robert Arneson, 
Deborah Butterfield, Jim Dine, and Tom Otterness 
have utilized the firm's services to create, produce, and 

install finished art pieces worldwide. With Ml color 
photography and informative text, E9aending the 
Artist's Hand celebrates the collhration between 
ahtist and t e c ~ c i a n ,  explores the fascimhg journey 
of metal sculpture from initial concept to fhl 
installation, and documents the history and 
achievements of this extraordinary Eastern 
Washington enterprise. Heavily illusuated with color 
plates, this volume also contains a chronology of the 
foundry, selected installation sites, a list of 
illustrations, and a glossary of terms. 
CATALOGS 
The Inspired Moustache: An e&ibition of Diverse 
Expressions of Salvador H)di through EPmk md 
Memorabilia from the Collection of Rik Pavlescak 
published by the Bienes Center for the Literary Arts at 
the Broward Comty Library in Ft. Lauderdale, FL, 
2004, documents the exhibition from 20 September 
2004 - 15 J a n w  2005, by James A. Findlay. Rik 
Pavlescak 'has an inlroductory essay, citing his 
obsession with the collecting of Daliana, and 
explaining the breadth and depth of his collection of 
books and ephemera by an extraordinary artist. The 
full catalog lists 116 items with color photos, as well 
as a select Weblioghaphy, indices for authors, titles, 
publishers and fonnats. A bargain at $15.00 from 
Browad County Library, Bienes Center, 100 So. 
Andrews Ave., Ft. Lauderdale, FL 33301. 

Fluxus - Art into Life, a major exhibition of Fluxus 
materials, performance, ephemera at the Urawa Art 
Museum from 20 November 2004 through 20 February 
2005 is documented with an outstanding exhibition 
catalog which has an insert of an Event Map 1958 - 
1978 (in English), plus a preface in English and then 
230 color plates of the books and ephemera in the 
exhibition. Included are photographs from the 29 May 
journey to Mt. Fuji with Ben Patterson and Ay-o. 
Fluxus Universe is a conversation between Kuniharu 
Akiyama, Ay-0, and Mieko Shiomi, originally printed 
in 1983. A brilliant chronology for 1960 -1978 is 
printed on translucent vellum so that each year 
imposes itself on the next. A list of all Fluxus 
participants is included, a select bibliography, plus an 
index for artists and an index for titles of works. This 
has been a labor of love by the curators, Midori 
Yoshimoto and Keitetsu Murai. This is a stunning 
catalog, although mostly in Japanese. There is enough 
English to show how Fluxus has penetrated Japan. For 
more information: info@uam.wawa.saitama.jp or go 
to http://www.uam.urawa.saitama.jp 
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